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ANNOUNCEMENT. 


We have been actively engaged for a long fme, in publishing great collections of Pictorial Masterpieces which we have had 
the honour of placing before the public : namely 一 " Selected Relics of Japanese Art” “IMasterpieces Selected from the K6rin 
School “Masterpieces by Motonobu” “Nanso Meigwayen” and others. It has afforded us the highest satisfaction to fnd 
that these works are warmly appreciated by the public because of their ripe and attractive contents, SuDerior typography, and 
beautifnl bindings. In fact, ZZz ん 2z222 72zey, the greatest newspaper of the world, commented upon them editorially, as follows : 

Should the series of volumes beginning with this Motonobu Gashu ? be continued so as to comprise equally fne examples of the greatest among Japan's 
pictoria] artists, European and American connoisseurs Will fnd a new interest in pictures of the Pure Japanese school. The e Masterpieces Selected from the Korin 
Sehool? is a volume beautiful in everything that can be supplied by the crafts of the printer,the binder, the papermaker, the photographer, the chromoxylographist 
and the engraver. The public will have access to r55 typical specimens of the genius of this essentially japanese school, and will possess a Hbrary of Tapan's decora- 
tive art in its highest phases. It will be a Hibrary presenting also the unique advantage of Tapanese authorship, thus enabling us to place ourselves at the point of 
wiew of a people whose motives and methods have been so variously interpreted.? 

At the great Expositions of Paris,、 France, and St. Louis, United States of America, We were awarded the frst-class gold 
medal by the former, and the highest and most honourable “Grand Prize ” by the latter. HHis Majesty, the Emperor of the British 


Empire,favoured us with the following words of praise : 
Buckingham Palace 


2nd March, igo5. 
Dear Viscount Hayashi : 
T have had the honour of submitting your letter to the King. 
IT am commanded by His Majesty in reply to request you to be so good as to convey to Mr. S. Tajima from him the exDression of his thanks 
for the copy of his work which he has sent to the King through your Excellency, and to acquaint him that His Majesty has much satisfaction in accepting it. 
T am fnrther commanded to ask you to inform Mr. Tajima that His Majesty greatly appreciated this interesting and useful volume which he has 


forwarded to him, and which is so beautifully illustrated. 
Believe me, 


Yours very trulY, 
Knol1ys. 

These pleasing marks of appreciation have conferred brilliant honour upon the works published by the present companyr 
But besides these, we have received the great honour of beimng permitted to take photographs of the Dictures upon the 
shiding wall-panels of the two Hmperial Detached Palaces, Ti]0, Ky6to, and at Nagoya。 and we intend to include 
reproductions of these in the albums to be published by us hereafter. 

The pictures on those wall-panels in each of the detached palaces, are hundreds in number, and all of them were executed 
by the most eminent artists oF the times when the edifHces were constructed, and those illustrious men gave to their work their 
whole abihity and professional strength, so that all the rooms are indescribably beautiful : yet the public are not permitted in- 
discriminately to visit the interior of those palaces : much less are they allowed to take photographs of these Imperial treasures. 
Not a single photograph of these precious art works is, therefore, to be found in the whol。 world We esteem it a rare honour 
that we should have been permittsd to photograph them, and that we alone should be the means of making 
them known to the public, through the medium of our albums, for the first time. 

Impressed with a deep sense of the responsibility which this gracious permission confers, we have made up our mind that 
we will strive with more energy than we have ever yet displayed, to collect none but the choicest materials for our TeDroduc- 
tions, and through them to reveal to the whole world the very essence of Japan's Art. 
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hANDSOAPES, 
THREE PICTURES ON SLIDING WALL-PANELS IN THE DETACHED PALACE AT NAGOYA. 


(Monochrome sketches , First plate, S feet 3 inches by og feet r inch: 
Second plate, 5 feet 6 4/5 inches by 6 feet: 
Third plate, 6 feet 73% inches by rr feet iir6 inches.) 


BY KOI KANO. 
(COLLO エ TYPES.) 


The Detached Palace at Nagoya was formerly used as a castle by a branch of the Tokugawa family, the head of which was the 
Prince of 〇 wari province. After the Restoration (IS62), tt was assigned to the War Department for sometime, and was occupied by troops 
until the rst day of June, 26th year of Meiji (895), when it was made an Imperial Detached Palace. We give here a sketch describing 
something of the history of its construction. Iyeyasu Tokugawa (the founder of the Tokugawa dynasty of Shoguns) gave the whole 
province of Owari as a fief to his ninth son, Yoshitoshi, subsequently renamed Yoshinao, with a view to having him control the 
administration of its affairs froni Nagoya. The Nagoya castle at that time was somewhat small in size, because it had previously belonged 
to Nobuhide 〇 Oda, who governed but one-half of the province in his time, and therefore Iyeyasu determined to rebuild i. On the 2sth 
day of the rst month, r4th year of KKeicho (March 2nd, i6oo), Iyeyasu, accompanied by Yoshitoshi, came in person from Sumpu 
(Shizuoka) to 氏 iyosu (near Nagoya) and in the ioth month (November) he commanded Nagakatsu Maki to examine the strategical 
features of Nagoya, where, in the rst month of the next year (January-February,r6ro) he issued a proclamation announcing that he would 
build a castle. Kiyomasa Kato, IMasanori Fukushima, and several other daimyo, where instructed to superintend the work of construction. 
Accordingly, these great retainers of Iyeyasu gathered together at the place and put up temporary buildings in the second intercalary 
month (March-April, r6ro), where jn tvo hundred thousand workmen were lodged. These artizans and labourers, working day and 
night, soon finished the tas に of construction. Certain portions of the castle were assigned to particular individuals,for the satisfactory 
condition of which they were held responsible and to which they gave their personal attention : especially the central tower ("Tenshu 
kaku,” or donjon) was built solely under the supervision of Kiyomasa Kato, while the main edifce (“FIommaru,” - citadel)- and the 
exterior buildings (“Sotoguruwa”) were under the immediate care of other daimyo. In the gth month of the same year, Yoshitoshi 
moved into the castle, the external construction of which was completely fnished in the ri2th month. It is said that one of the minor 
buildings 一 called Kuroki-shoin (Hterally,“ Black-wood Hall 7), which stands im the ground 一 used to be in the gardens of Kiyosu castle, 
and that it was removed to Nagoya, practically intact. 

The three pictures given here are taken from the decorations on the shiding wall-panels (Fusuma) of Kuroki-shoin. The artist, 
according to some authorities, was Motonobu Kano, but we fail to detect any of his characteristic traits in the pictures.。 We believe it 
is proper to conclude that the artist, who produced these landscapes as well as the pictures on the sliding wall-panels of the Oyudono, 
next to Kuroki-shoin。 was no other than Koi Kano. The light but strong technique is such as is rarely seen in the productions 
of the Kano school: and yet when we examine these pictures closely, we readily see that they bear marked features of Koi's style : 
furthermore, there are to be detected certain admirable characteristics of Mokkei (Mu-chi), SesshQ, and other artists, for whose methods 
Koi had a great liking. We are inclined to think that, with the exception of Tannyu, there was no other artist of the Kano school 
at that fime who had such su 人 抽 cient professional abilhity to warrant the Tokugawa family giving him an order to paint on the wall-panels 
of their castles. 

Koi was famiharly known as Sadanobu. His ecclesiastical cognomen was Shimpo. He received the appointment of HokkyG. 
He was a native of Ashikaga, Shimotsuke province, and studied art. with Mitsunobu Kano. Afterwards he imitated the style 
of the two great artists、 MIokkei and Sesshu, but he eventually evolved his own personal method, which was so strong that great masters 
of Kano such as Tannyu, Naonobu, and Vasunobu, rounded out their genius under his instruction. For that reason, he was permitted 
to use the name of Kano. He died on the iz2th day, 2th month, r3th year of 氏 Kwanyei (September 2nd, 1636). His age is not well 
known, but there are extant some of his works which bear legends stating that they were excuted when he was 68 years of age: and 
from this act we may infer that he died just before or just after his zoth year. 


に さ 只 雷 吾 送 昌 菓 へ 表 須 太 関内 て 2) ふ % 噂 $ 3 多 賞 逢 興 3 衝 言 超 有 明生 
吉 | 業 せ 召す 県 地 Q 和 応 殴 くさ ささ 秋 き 4 <⑯ 独 意 さき 風 G3 束 十 
本 貞 。 量 征 音 ヨ 主 A 免 巣 名 工区 際 一 4 計 畑 中央 角 肌 ま ーー 生 さ 三 准 て 商 
捉 小 時 党 半 鵜 J 中 穫 園 ) 徹 各 基 夫 導 ふさ 琶 ぐ &QG 定 嘩 頒 多 3 避 押 司 理 基 番 
ー テ と 賞 昌 ぐ へき 燈 1Q く 測 ま 堆 8 舟 包 8 鋼 基 -)J 和 由 興 興 園 G 工 Q@ 倫 
Ei 較 国 上 守 全 攻 す う 例 Q き コ 2 間 ま MO 間 二 挟 了 3 筆 靖 末 
4 休 式 全 2 職 本 人 す 商 電導 ざす Q き 等 う 害 部 告 二 人 さ 合 さ づつ づ 匠 一 費 $ 区 さき 
国 大 山下 中 人 + 融和 電 問 $ } 扶 居 名 $ 才 穫 Q 交 コ 軒 3 肘 
暗 本 水 水 祭具 示 祭 コ 箇 十 コ JJ :1H 鍛 填 剛 第 天 共 対 き 英 且 了 3 人 さき 異 て る さ 
著 金 田園 周 也 府 す 田 四 定 英 材 区 ガニ Q 中 錠 コ 重症 娠 や 凍 名 人 婦 章 = 品 J 
( 量 量 怠 笛 六 ふ J 天 符 き を 華 江 具 各 ぐ @ 旬 等 谷 区 了 エコ 久 @ を 震 - ふ 3)3 4 
出生 人 を 表 ル す 家村 二村 村 = 工 -@6) コ ニ 革 で -《 替 基 6@ 多 必 何 さ 4 ぐ 
恒 囚 失 気 民 一 用 ふさぐ @ 和 用 遇 薫 二 3 本 計 末 彫 診 ふえ J 3$ Q 雪 3 久 @ 如 G 恒 基 区 
ミミ た た 穫 日 工 さ 雷 一 名 策 類 較 NIWa0 YY $ ri 了 コ 購 吉 もち 系 准 抹 征 ヶ 鶴 さ 
橋 *# ャ Q コ 挟 前 梨 大 基 王 革 十 入 5 」 。 豆 さ 符 束 各 Q S ま 理 中 は コ さ 
往時 生生 すす の O 井 画 党 エエ 3 % せ 次 理 さ ま 剃 信光 興 基 寅 六 選 
の 呈 は 上 aS 萬 .Q 内 選書 巻 基き 揚 科 本 "3Y5 鞭 で 侍 革 Q 天 米 十 さ 
次 - - “症例 ふ 開 生け 遇 企 さ 払 -) J 午 紀 訪 告 さ G+ て 村 皿 ) ゞ 三宮 J 
組 - を 宮園 "美江 笠間 衝 を 准 虹 3*$ を 中 超 切 ぐ 3 う 培 大 芋 ぐ Q 
ぐす て 著 革 言 田代 さ コ 庄 %8S 如 理 到 次 上 酷 すき 札 細 史 人 サ 巡 習 糧 
興 8 疹 人 巣 熱 正 量 憎 J ゞ 盆 《( は 勾 人 唱 さき は すき 東 2 3 す 婁 $ 
工 sss 仙 3a キ うす せ 軍 遇 名 思 さ す JY 社 県 環 上 て 旨 ふ コ < ぁ 六 8 
一 $ 半 す きま 下さ 世 合 車 全 6 款 木 提 3 8 8 さき 寺 計 凌ぐ 三 ぐ 
ペペ 玉 す 人 全 き ます 且 外 自 さ 3 う 重 時 1 錠 書 を -Q QMS$ 待 J。: 血 画 立 大 $ 
ーー 合 まき すま すき 春 ホッ すさ きん oe 
軍人 り 是 葬 J 疫 べく # d 書 4 3 -)Q 晴 人 准 さ すず " 笑 本 で 生ま ょ 
eo 介し 例 人 ま 放 く ニ ティ 冒 刷 明 ふ 親身 さき く 倒 Q W = ニ 。 旬 < ぐ 民 を 
の ca Sn す すす 要衝 天 学 うう 3 @ 書 邊 を く 開 間欠 侍 包 < 
。 。 、 環 圧 }3 逝 凌 半 用 式 や 上 堆 十 媒 。 人 す 鞭 づ 男 すす QG 秋 まお る 
st 3 De  w を すず で 私 
-(xwKt か つう ) NSR) 5 3 司 科 < - が 0 >・ 科 暫 き 
・fssNaek つ 3 woh で mesi 
- ゴム VOSAW* 和 TA 可 OA、IA9 HHOATSG HHT MT 6 本 人 A9-JJJIAW 1220G1RC 共 O 2gOT9I CIG52659 中 
和 届 生え で 江 Hori 』 991 G Yd gorlogi と 591 2 8) 38 計 :sod5j92s 6) 
E に 9 9 Yd z9dogr ゃ は 9 }991 あ 3sIq 」 joo9g 
9 esT tivd e9doi RS }991 0O る 科 巡 pniH 下 


.OMA IO Ya 


(.g 叶 ロマ TOTTOO) 


7 ep DO 1o 3 洛 limm 思 ESSrzloT 5 時 1o Hrtsrd 5 Yd SHapo s ss bag yhoemol as 5COSE77 jp 9oglsH bsjsCI ST 

oOsaBV7 Brks .Srm 計 SrmOe Yo rmhsg2CT rsV/ srH o} bmgiegs esw j# (NO81) oi は roda9 邊 Sr は 51 ム 9onivox iRwO 3o oni 
Mo の dojele s so Svia 9V/  .osls 和 本 bsdosjsCT lsireqmmt rrs Sbsm asW Ji n9tEw ,(c@81) iiisM io 1ESv rHOS .3rr[ 1o vsb ji 5 叶 HHnp 
Slow sr svsg (snrg6H2 1o vdssnvb gwzsgnzlo 生 Sd 1o YSbmgol 5 中 ) syrsgpzloT resvevT .nodoniieno5 sji 1o Yioje 計 dd 1o き fHH9rmoa 
9r け lomoo mm 呈 き rHVs 直 9 oiv 5 Hiv/ .osrideoY bsrnsrner YHneppsedna irlaojidfeoY .nos Hgin gi o} 19 叶 5 eg nswO 1o 3avond 
bsgnolsd vguoivsnd bsd SepEosd Ssis mi llsrma srhyySrmog ssw Sm は 5 時 35 SHeso SYO sdT .svogs 華 imo 壮 anigNs gdi 1o nodpriaimirmbs 
HHeS 5 中 nO ji blipdor o} bonicnrs3ebr:sgepvevL arojsrdH bs Ser け _aid mi Sonivong SrH 1o 1ls-egto pd bomrevos oiw-。sbO Sbirhido 娘 o+ 
HGrRD@ rmO 半 jrogr9d ri 3 環 5o 中 odideoY vd bsisqmmo っ os gesvSvI (eoo bnS HorsM) orlojs_1o tssv 中 kr . 中 mom jer 3 中 1o vsb 
soig9 け sje 3 再 Sn 9 3 slst7- ne は ssss 芝 bsbnsrnmoo SH (5drnsvo 共 ) 中 rogn rHoi 5 中 mi bre (svogs 妊 Tssn) reovI2I o} (slorsi) 
blgow sg 6 財 piOrtDOn geiisam5loonq s bsnaai 9 時 (OrOT IEDYdo 丁 -YaSnrts[ ) +5Sv は xen SrH io 中 romm er 3 中 本 5T9rw SYOgs/4 1o agrgdp31 
 .noioprdemoo 1o >how 5 時 bmsinirsqga o+ bsjopriami 15TW 6Yrmisb +5 中 o lsrSv9a bng 、srnidapzhm 生 fronsasMM ,3 ぉ 2[ Sesrnoyi2[ .9Hago s blipd 
Yrsls っ rj pgooga 3 は < る gb 地 jd Ysroqrm91 qd り pd bas 5o5lg 9 中 3s 15 中 Sgo} bsxS 中 sg uasvSvI io eisgig9r sr 9e9rH は .vlgribroooA 
bns Ysb geizhioy/ erYSrpodsl bns snssHrs SeoHT  .bsgbol srsw nsmzhow Bmssno 電 bxbnp owd ni 3T9ry ,(OIOr lg ム -roxsM) 中 mo 
Yoo 味 e け sa 9 遇 Yo elspbiyibni lu っ ire od bogWgieas 519W SHeso 9 時 1o egoihrod nisY9O  .fioiopHHenfo う }o >le5 Sr は 55rlaint noos sin 
jra ") oy7od [sdn2o 5 叶 。 vilsiooqz5 : node3js Isrioar3 39 員 SvsS YS9 唱 orw o} brrs Sdiemoqesi blsi row v9 昌 doi 台 w 1o riO は IDrto っ 
Sr け Pnjs -(I5bsj5 . "grprnrmo 西 ") 9o 相 DS nisrm 9 時 SIiriw 6352[ gesmmOvi2[ 1o noisivrsqna 3 中 9bn て loloz 3Hind ss の (geinob o “hs 
iriao 導 eY gg 9rmmse 9 相 1o。 昌 mom os 中 訓 -Gvrmisb +SrHo 1o Stso 9238jbSrnrmt 9 中 19bag Soy7 ("gswnpgojoo “) ageiblipdl Joinx9 
oni 3 中 jo Sno お 5 中 bisg ai 直 中 nom Hs』 本 本 bstleinH Yio9Iqrrtoo ss7 oi 1o noonrderoo Ism9dz9 3 机 SHaso 9 odri bsvom 
.SHaso ne6 マ io 2nSbrpo SH け 'fi sd o} beep 一 bepoxa 3S 叶 - 還 sbnsje doidw ("HsH boow-25 記 EE HISr93i) giore-iilorg2[ beltso- 一 sgmiblind 


Jogjni vlIsodogsrd svossM o} beyormst ssw 1 お お 中 bws 


dsinrs SH 十 2 0 Co ads) elsnsq-lIsy gnibile 9 中 rro smoisroo9b 9 叶 rmo 守 nn93h5] STs Sr9i[ novig sornHoid 39r 中 SIT 

ji svailsd。 eV ngd9i- 5 中 sjis) っ ieir93 っ rsflo ai to vns お 55}Sb o} ist Sv jpd-.Oms2[ ndognoloHM ssvr eeiHinorH は gs 9mmOe Oo} 5GIDwoaog 
OnobpvO 9 中 1o alSnsq-Ilsy7 gribile 9 中 no esnn#oiq 9 中 ss llow gg seqsosbnsl 3ss 員 bsopbord orfy7 airR SrH 3 中 Sbulomoo o} 15qO1Gq gr 
anoidonpbed9 3 員 "『 mosg'igrsr ai ss dopa ai Spinros} snorje 3pd jeil SHT Gas2 ij6L ns 中 so on asw ,miodesslowyL 63 到 2n 
: 9IYje sjo21 io agswuisst。 bezhrscm。 ssd va 中 5 中 59g vbgssr Sw lseolo sorndoig 3a5 中 Srirmsx9 3 riSry 3SY bms :Ioodoa.ons 9 記 1o 
ebodderm Saorlw +ol .g3eijrs +9dHo brrs 語 Hees ど (id5- JM) iloM 1o soHefr9j5srsro 2IdEicnb ぉ risjt9o bs}59JSb sd o} 9 9Y9rH .9Torm9rl3nr 


Ioorlos ons2L 9 明 5 So de 9 中 oO on esw 95 本 ,Dvnngl io nodq5ozs 9 中 rHiz Js 呈 ri o3 bsnil3mi Srs 9 が  .gmm 沖 esa ppgieL 


elSrisq-lLsv/ ay fio o} 9bo fi fi oniyig Ylirmst yy Sr は msiYSW oO} 3 lsnoiaestonq }r9io 田 ue Hone bsrl od Smi js 中 js 
ai .g5Haso jS 員 1o 

.ovsbloH 1o 0 9 時 6 SH eu eBW riSrriOnHo9 Isoidesie9Ioo9 aiH  .ndonsbs ど ss nvorl Yhsilirm 請 esw io 世 
SIvje Ss 中 Bejsjirmi Sr aeBrswrs 寺 ム  .6Gnps2I gdormnpeiMM 中 iz rs BeiBrda bgs .9omivonq 9zljajomirl ら sggsxlirfgA 1o sysnm ぉ ssw 31 
er9Jesrmt 59T9 35 ぉ 中 9rorje oe es HHOifv7 borHsrn Isrmogr9q rwo si bsylovs vIIspjnsvs sr jpd 訓 dee26 brs igo sje け is 3Ssn9 ow} 3 中 1o 
- bo}3inmeq esw Sd moas9r }5 叶 Jo 本  .nmoidoprjani aiH Sbnp srinsa ti9 叶 Jo bsbrror .pdongesY brms pdonos 店 knnsT es opa ons 1o 
IISw jopr si Sg 本  .(@OEOI .bns jsdmsjqsC) iovnsw2[ 1o sgv 中 Ei 中 morr rHN Ysb 中 Nr 5 中 ro bsib 3 本 .Gms2[ 1o smsn 3 員 ep o+ 
bns :S5 lo ersSv 80 ssw sd nw bsjpoxs 91Sw v9 中 }s 叶 nd け sle szbrisg9| rssd rlojy ezhiow ai 1o srm@e jnEjz9 31s 919 叶 jud nwonzi 
rsSY HON ai 9 ep( io Srolsd jepi bsib sd js 中 91mi Ysmr 9w 15 語 ai mo 半 


II 


に ーー - ま pe 4 1 と ドコ. 生か pr に な ei *a コト 、 


ーー ンー 


* まれ 」 
し すず YR 


1 


テニ ま 
"江守 


殿 添 豊中 境 皿 中 


用 選 豆 重光 ③ 忠 克 唄 起 過 中 麗 


%% 了 明 選 S 放 涯 汗 さ C 誠 っ こ 避 学び さき 上 路 
( 層 沈 筐 尿 受 党 亮 弄 圭 と 選 


落 半 い ママ 当選 圭 政 G 光 倒 天 飼 屋 満 計 画 で 
RANre さ ふさい 品 融 藻 G 党 双 選 避 避 圭二 眉 上 沈 


2 瀬 nnw 選 侍 S 時 涯 き ざき 品 誤 み wwrrcGw の ざさ ご 
和 時 さ ご 肝 詞 沿 @G さ 区 世 て み 湯 ご 時 王寺 @ 水 団 羽 十 ! 
S 羽 潜 抑 さ ルー みみ の ひざ さ 調 内 ぶ 因 民 時 ③ 港 般 混 


求 で ご の 醒 G 二 二 ご 避 落 衣 ③ 吾 過当 可 1 訪 避 誠 m 


MSG 湯 汰 抑 き 尽 @G み の 人 さ 選 議 箕 記 き 譜 S 和 穫 
N. 民 滞 普 @ 玖 移 所 宮古 IIS 持 洞 ツ 吐 和 G み 守 


計 . き 誰 き ふさ 党 登記 反 ざ ③ 上 面 党 鹿 記 簿 藻 中 避 
C き > 引き 沼 則 1 幻 ltUim 思 呈 ) 王 半 寺 選 評 員 庄 
ぷら 中庄 泊 日 注 避 尽 カツ 時 ) 還 眼 時 と 准 |1 避 
(中 さき 泊 昌 注 | 尿 . ユ さ きせ 昭 ) 講 恐 宗 波 壮 , | 避 


ンー の g 沙 葉 聴 陣 憶 S 庄 叶 知 ふ 潜 死守 
沖 ( 再 ル 日 ツル | 琴 園 出 吸 喜 況 薄 計 王寺 潜 柄 紹 で 語 


牙 ww 局 叶 災 浴 加 還 @ き 計 ぶ ざさ 賞 オ 8 瞳 常 還 革 
唱 記 等 Se ぴざ 司 w 一 いら ご いひ 隔 層 ロー と 還 
Sw み の いざ さ で 聞 層 GS 甘 讃 記 商 さき 褒 記 痕 層 人 計 マ と ざ 
凍 @ へ 導 層 や 胞 ふ 遂 激 笑っ 算 2 薄 選 避 へ 暗 つ へ 疾 
護 宮 屋 必 の ぎ 局 と 中 記入 届 洪 G 有 野生 っ ざ 演 滞 ぎ き 
Wo 避 沙 っ みき ンー みえ 握 さ ご で と ひき で 主税 


丸 

だ 
想 花 る 凌 
霊 落 4 所 野 
腕 筆 探 9 - 探 
筋 共 幽 新川 年 
崩 に の に 秀 し 第 


LANDSNOAPESN AND FIGURES, 
THREE PICTURES ON SLIDING WALL-PANELS IN THE DETACHED PALACE AT NAGOYA. 
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BY TANNYU KARO. 


(COLLO エ TYPES.) 


A sketch containing some interesting details connected with the process of constructing the Castle which is now 
the Detached Palace at Nagoya, has Just been gtven. Among other buildings,that called T6rakuden was built in 
the 3rd year of Kwanyei (Western calendar, ri626) as a temporary resting-place for ex-Shogun, Hidetada and Shogun, 
lyemitsu Tokugawa, who went to the capital to request Emperor Go-Mizuno-o to come to the Nijo castle in Kyoto. 
All the pictures. on the wall-panels of Jorakuden were done by Tannyun. Among them are landscapes, figures, 
palatial buildings,fowers and birds, waves and billows, and many other subjects, so that all the rooms were, indeed, 
enchanting to the fullest extent. 

The pictures reproduced here are selected fron the masterpieces just mentioned. One is pasted on the wall of 
the 4o-zg-ZzZ (the ceremonial alcove) : and the other two, respectively, are sliding-screens in the た -zo-2zz み (literally, 
7 First Room ”) and AZ2-zg-ZzZ ("Second Room”).。 革 下 is true that these works date from the time of the const- 
ruction of ]orakuden,they were surely executed by Tannyu when he was about 24 or 25 years of age. Even 
they were done after that time, it is not to be doubted that they were produced in his youth. At any rate, by 
command of the Shogunate, he gave his whole talent for briliant conceptions to these compositions, and poured out 
his energy unstintedly, so that his ability is exhibited with that loftiness which suggests a 抽 ght of imagination into 
the regions of the stars. In fact they evince such strength and ability that they can hardly be classed with those 
canvases upon which he displayed so lavishly the affected, soft, tender treatment of the pictures produced when he 
was old. The greatest works of one of the greatest masters of the 氏 ano school, these may well be called,and 


they fully manifest his essential characteristics. 
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LAOOUERED IMAGE OF AMOGHAPASA AVALOKITESVARA 
(FUKUKENSAKU KWANNON) WITH OROWN AND HALO, 


(Tigure, 2 feet in height.) 
SAID TO BE BY ROBEN SOTO. 


0WNED BY THE TEMPLE、 TODAIJI, NARA. 
(COLLO エ TYPES.) 


As has been already stated in this series, the great hall, Hokkedo6, the oldest and most important of the numerous edices 
Pertaining 本 Todaiii。was built by Emperor Shomu as a tribute to the memory of Roben SGjo, the founder of that temple. The 
image here reproduced is installed in the hall, Hokkedo, as the chief object of worship, and is said to have been sculptured by 
Roben himself, but there is some doubt as to the accuracy of that statement. It is certain, however, that the image was made 
in the Tempyo period (frst half of the 8th century) just at the time that Hokkedo was built. 

The countenance of the image is so well done as to display the merciful expression of the Bodhi-sattva most admirably。 
and at the same time the trunk, hands, and all parts are made in perfect proportion. It is,indeed, one of the best pieces of 
sculpture produced at that period, when the technique of the art had attained its fullest development. 

The frst plate here given is a reproduction of the whole image. One of the pictures on the second plate shows the crown 
on a larger scale, and the other picture is the halo. The の is skilfully made of silver, inlaid with various precious stones, im 
number exceeding 26,OOo. By adroitly availng of the varying shapes and colours of these gems, the artist has arranged several 
efGctive bits of ornamentation around the crown. 人 A small image of Amitabha, eight inches in height, stands on a lotus Hower 
in the front of the crown : this miniature figure has two halos, each of which displays a design of vines and Howers. The large 
halo surrounding the head of Avalokitesvara, here reproduced, also has a fme desiegn of vines. In short, this image of the Bodhi- 
sattva, together with its crown and halo, is to be treasured carefully as i is representative of the art of the TempyG period : the 


methods of handing lacquer, which they show us, being extremely skilful and having every detail brought out most admirably. 
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TW0 MAHARAJAS, VAISVAVANA (TAMON-TEN) AND VIRUPAKSHA (KOMOKU-TEN) 


(Papier mache and dry lacquer: height of each ro feet.) 
SAID TO BE BY GYOKI BOSATSU. 
PRESERVED IN HOKKEDO, TODAIJT, NARA. 


(COLLO エ Y マ PES.) 


These images are preserved in Hokkedo, together with the image of Avalokitesvara Amoghapasa, (an image of 
which has already been given in the present volume), and various other treasures. 丁 hese figures represent two, that is 
Vaisravana and Virupaksha, of the four Maharajas. On reading history, we learn that Emperor Shomu gave command 
in the 3rd month of the i3th year of Tempyo (74r), that the priests read the whole of the Buddhist sutra, Konkomyo 
Saisho6okyG, by Huttering the leaves in the breeze, for the purpose Of securing peace throughout the empire, and to induce 
the four demon kings to protect the land and the people , he ]ikewise commanded that images of the kings be made. 
Furthermore, we learn from history that, in the frst month of the ir5 他 year of the same era (243), the Emperor gave 

_command to a great number of priests assembled together, to read again the same scripture in the same manner and in 
the same building. Consequently, from all these facts、we see that the images of the four kings were produced at that 
time, and we have no doubt the main image, that of Avalokitesvara Amoghapasa was made at the same time. The method 
of making these images 1S one form of what is generally called 42z2-Zz: that is a papier mache frame covered with 
dry lacquer. The whole body is coloured, and this, together with their lifelke attitudes and features, shows harmonious]y 
the true nature of these kings. The extending and contractimg of the muscles are closely imitated, while the writhing 
devils under their feet are admirably worked out.。 he maker is said to be Gyoki Bosatsu (who ded at the age of 8o 
years, in the first year of Tempyo-shoho, that is,in Western style, February 2nd, 2Z49) : this rumour has come down to 
us from very remote antiquity, but we cannot readily say whether or not he had such a skilful hand : yet that the ima- 
ges display admirable and cunning workmanship, no one can doubt : and all people agree in praising them as-being the 
fnest works of the kind that have been preserved to us for a thousand years. There are many Buddhist images pre- 
served in Hokkedo6, and all are of the same material, except two or three clay images. Notwithstanding that they 
have been kept for more than a thousand years from the day when they were made, they are but littlc damaged, and 
this must be due to the skilful workmanship of the artists. In short, HHokkedo is the one supreme model of buildings 
of the time of Tempyo that remain to us, and for this reason, as well as because it contains so many Buddhist images 
made at the same time, we may properly call it the only Museum that stands as the representative of buildings and 
carvings of that era. If anyone visits the building and inspects these beautiful, artistic images, he cannot but be 名 led 
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DHRITA-RASHTRA (JIKOKU-TEN) 


(Kakemono, coloured : 4 feet 3 inches by 3 feet + 7/o 1nches.) 


ARTIST UNKNOWN. 


0WNED BY THE TEWPLE, KOFUKUJL NARA. 


(VOOD-CU.) 


This picture,。 with that of Virndhaka, is one of the most famous treasures of 
Kofukuji. In our opinion, the two pictures, together with the portraits of Vaisravana 
and Virupaksha, composed a perfect quartctte, and perhaps they may have been 
separated at one time: but two of them have evidently been safely handed down to us。. 
We have no traditions as to the identity of the artist, and it is, moreover, no easy task 
to discover who he was er to determine anything at all about the matter, yet, on 
seeing the thick strokes of the brush and the strong, free treatment, which betrays no 
trace of hesitation or stagnation, the vivid and enereetic atmosphere that pervades the 
composition, and the arrangement of colours, it is evident that the work was executed 
by a skilful hand at the beginning of the Fujiwara era (Westerm calendar, the 1atter 
part of the gth century). The countenance and posture of the portrait fully bring out 
the divine power of a defender of Buddhism who would successfully overthrow all evil 
and sm while the treatment of the two devils that are following Dhrita-rashtra, also 
abounds in freshness, so that we may safehy conclude that this work is one.of our 


most valuable art-possessions. 
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AVAIOKITESVARA AMOGHAPASA (FUKUKENSAKU KWANNON), 


(Kakemono, slightly coloured: 3 feet 5 中 inches by 2 feet Io 3/。 inches.) 
ARTIST UNKNOWN. 


0WNED BY Mr. TAKASHT WASUDA, TO 多 YO. 
(COLLO エ YEP 互 .) 


As to this Avalokitesvara Amoghapasa, we give a minute description in the fourth volume of this series. Tn 
one of the Buddhist sutras there is a passage about him which reads as follows: “His body is of a white Hesh 
colour and he has four arms. In the frst of the right hands he has a rosary : in the second he holds a small jar : 
in the first of the left hands he has a lotus-fHower, and in the second, a rope. His sacerdotal scarf is nnade of deet。 
skin. 了 丁 e has three faces and in each of them, three eyes.” This portrait corresponds closely with this description 
the only essential diffErence being that it shows the rosary as being held by the thumb and second fnger, not of a 
right-hand, but of a left : probably the artist who painted the zzzz2zo had some reason for this variation. There 
are two figures attending: one of them is Vajrapani and the other may perhaps be one of the Heavenly gods. 

Most of the images of Amoghapasa that have been handed down to the present time, are made of papier mache 
lacquered, or they are wood-carvings : we rarely see a painting, either on paper or silk. 是 ow much rarer, therefore, is 
such an exceptionally excellent work as this! The brushwork is remarkably fne and lofty : it iS likewise bold and 
cheerful, and displays the virtuous appearance of the Avalokitesvara's limitless charity : a characteristic which is the Very 
nature of this Bodhi-sattva. The colour of the Hesh of his face, hands, and feet, displays especial ski 則 , and the beautifully 
skilful mode of using gold for the delicate lines on the petals of the lotus js really worthy of the highest praise. The 
artist is said to be Kanaoka 氏 ose, a man who lived about the time of 氏 wampei (towards the end ofthe gth century), 
but this is, of Couree。 uncertain : and we, who have some knowledge of art works, do not wish to decide positively, 
nor do we care to express a defmite opinion as to what school the artist belonged. We can do this only after much 
_ investigation : therefore, for the present, we are content simply to study the skill displayed. We decline to discuss the 
matter seriousjy, but from what we can understand by a careful inspection of this picture,。 we reach the conclusion that 
守 was executed with laborious care by an exceptionally clever artist who lived about nine hundred years ago, that 15, 


at the beginning of the Faqjiwara regime. 
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KARAHTITNU, 


(Gold and silver 1acquer, inlaid with metal and mother-ofrpearl: height rrs / 。inches, 1ength 』 foot 5s/。inches, 
width r foot 1/。inch.) 


MAKER _ UNKNOWN. 


0WNED BY KONGOBUJI, WOUNT KOYA, KITI PROVINCOE. 
(COLLO エ YE 互 .) 


Whenever people speak of zz242Z (gold and silver lacquer),they certainly count this box as 
the frst example : this without exception. It is because the time when it was made 1S ConSDiCuOuS 
_for the inimitable skill of the workers in lacquer. Hence the box js a Very rare, most precious 
object, and truly is the best specimen of that old art. The pictures given here, show the whole 
body and the tray, and we now purpose telling something about them. The outside is treated with 
that special kind of lacquer known as ez-gzs/Zz 72 を 2 の 6 (“that is to Say, the pictoria] design is 
brought out by rebeated processes of rubbing, so that all outlines disappear, and the decoration 
seems to float in a field of semitranslucent 1acquer.” Brmkley) Over this a kind of gold-dust (in 
this case made fmer than ordinary dust by using a 加 le to cut the rubbed leaf) is scattered and then 
water-grasses and small birds are inlaid with mother-oFpearl. The whole of the tray is treated in 
the same general way, but the inside, level surface thereof is decorated with embossed Howers in 
mother-oFpearl and with ornamental medallions of metal, plated with gold, let into the body. The 
edge of the tray's rim iS overlaid with copper-plate. All the rest of the metal work js plated with 
gold,and on the various surfaces ornamental designs of vines are engraved. The design 1S suDreme- 
Iy elegant and the arrangement of every detail exceedingly chaste. This box is said to have been 
obtained by Kobo Daishi (who jived from the sth year of H9ki till the 2nd year of Showa : that is 
from ZZ4 to 835) from the priest Hui-kuo of Ching-Iung-ssu, China, and brought by him to Japan, 
but we have some 中 抽 culty in believing this. After carefully examining the box and arriving at a 
just appreciation of its inherent elegance and lofty design,the supreme beauty of this precious object 
leads us to the conclusion that 寺 was probably produced towards the end of the Fujiwara regime, 
that is,in Western style, the i2th century. This conclusion seems to us to be distinctly harmonious 
with the whole character of the box. If our reader wil carefully study this attractive masterpiece of 
the lacquerer's art, with the assistance of these pictures, he wi 則 , we think, readily understand the 
reasonSs which impel us to our conclusion,。and will agree that this opinion iS not a superficial one. 
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LANDSOAFE, 


(Kakemono, slightly coloured , 3 feet 7 inches by r foot 5 inches.) 
BY MA YUAN (CHINESE). 


0WTNED BY BAROTJY YANOSUKE TWASAKT, TOKYO0、. 
(COLLOTYP 互 ) 


Ma Yuan was, as has already been mentioned in this series,a member of 
the Bureau of Painting during the reign of two Emperors, Kuang-tsung and Ning- 
tsung (II9o-1224), and is said to have been excelled in his Art by none in the 
bureau : his special 7zzz being his exceptional skill in depicting landscapes,human 
figures, and fowers and birds. 

Although there are extant in Japan, not a few paintings which are alleged 
to have been executed by Ma Yuan, most of them are too awkward in treatment 
to entitle them to be classed with his works: while the picture here given is of 
su 人 拓 cient merit to justify our assumption of itS genuineness and our appreciation of 
its beauty. Glance for a moment at this picture! How adroitly iS the arrange- 
ment of the mountains, trees, pavilions, small boat, etc., portrayed upon the canvas, 
and how simple, yet how highly tasteful, is the whole scheme!l We cannot fnd 


such a precious landscape except among those by Ma Yuan and Hsia KKuei. 
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LANDNOAPE, 


(Kakemono, monochrome sketch: 7 inches by + foot iinches.) 
BY HSIA KUEI (CHINESE). 
0WTNED BY BAROTR YANOSUEE IWASAKI, TOKY0. 


(COLLO エ TYP 互 .) 


In modern times, the pictorial art of China has entirely declined and no eminent artist has appeared 
in that world for some hundreds of years. Vet when we read the history of the Fine Arts in ancient 
China, we naturally discover that there were a great many famous and clever artists who respectiVely created 
tbeir own schools and who richly deserved the lofty admiration which their works received from their com- 
patriots. This was especially the case during the Tang (6r8-o23) and the Sung (96o-ri26) dynasties, be- 
cause fron Emperor down to the upper classes of the people, all indulged themselves in artistic matters, 
smd the Bureau of Painting, wherein eminent artists were engaged, was established. Accordingjy, all of the 
great artists were members of the Bureau, and some of them even received the honour of having golden 
belts conferred upen them by the reigning Emperor as a special mark of appreciation : among these last 
Ma Yuan and Hsia Kuei。 our artist, were particularly。respected by all people of ther times as most skilful 
artistS. 」 

Hsia Kuei, a native of Chien-tang (in Che-chiang), Was otherwise known as り -yok. He was ap- 
pointed a member of the Bureau of Painting by Emperor Ning-tsung (rr95-I224) who also bestowed upon 
inn the golden belt. Hsia Kuei was very happy in his representations of human fgures, but he was es- 
pecially unsurpassed in his landscape sketches. He is said to have studied closely the method of treating 
snow-scenes which had been introduced by Fan Kuan, and the landscapes by Li Tang (both of whom were 
great artists who Hived during the time of the Sung dynasty). The picture here reproduced is one of the 
best relics left by Hsia KKuei: there are to be seen, several mountains in the far distance and a grove of 
trees in the foreground : these and all the other elements of the scene are Very harmoniously arranged 
upon the canvas. The simplicity of portrayal, the skilfulness of treatment, and the efective blending of 
black and white, being all excellent, the total result is so uncommonly tasteful that no artist of abilhity im- 
ferior to that of Hsia KKuei could have produced it. ( 

Most landscape painters of the Ashikaga period (r4th to I6th centuries) must have respected this 
picture as their ideal model. 
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SUMMER AND WINTER 1hANDSOAFEN, 


(A parr of Kakemono, slightly coloured : each, 3 feet 6 4/。 inches by r foot @?6 inches.) 
BY MA LIN (CHINESE). 


0WNED BY BARON YANOSUKE IWASAKT, TOKY0. 


(COLLO エ TYPES.) ・ 


The life of Ma Lin, together with another picture alleged to be by him, (Samantabhadra Bodhi- 
sattva ), 1S given in the VIIth. volume of this series. The set reproduced here are hkewise to be 
classed among his masterpieceSs. 

_ The technique of the school of Ma Lin and his followers, as well as the landscapes by 
other artists of the same academy, was criticised as being crude and rough, by certain painters 
of the Southern school during the Ming and the Ching dynasties : but this in no way detracts from 
its true merit. The brushwork displayed in executing the towers and pavilions, the trees and rocks, 
and the figures, shows such force as would penetrate even heaven and earth. The noble effect 
exhibited by the frm and correct posture of men of refnement, as they are looking at a mountain 
and a river respectively。 would naturally elevate the mind of the beholder. It is said,however, that 
aman of Ma Lin's ability only could not equal the achievements of his father, Ma Yuan : therefore we 
may conclude that the Fine Art Academy of Southern Sung (Ir22-1259) Was exceedingly active and 


capable in those times. 
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MONKEYS IN THE WOODS, 


(Kakemono, in monochrome: 8 inches by 4 feet.) 
BY MU-CHTI (CHINESE). 


0WNED BY COUNT TADAOKT SAKAI, TOKYO. 


(COLLOTYPEE.) 


Mu-chi's life is given in volume 1. of this series、 and We beg to refer the reader to 
that volume. This picture seems to have been carefully preserved and is so spotless that 
the thick strokes are yet clear, while the light brushwork and strong treatment can be 
fully appreciated : 慈 is、 indeed, a precious relc. Such vigorous technique as Mu-chi 
displayed, was severely criticised as being very rough when judged by the standard of 
those who valued a polished style, whether they were of the pro-Southern school or ant 
Northern. Indeed, a bush in this picture betrays these characteristics to a rcmarkable 
degree , but the tree-trunks and the crevices in the rocks, although apparently done in a 
careless manner, are really so true to nature, that his ability stands forth so unrivalled in 
producing such an e 角 ct. Mu-chi hada great hking for drawing monkeys, and this 
representation depicts a number of them as they are playing together, im such a realistic 


manner as to defy verbal description. 
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FLh0WERS AND BIRDS, 


(Kakemono, coloured : 5 feet 7 inches by 3 feet 画 inch.) 
BY WAN TO-SHUI (CHINESE). 


0WTNED BY THE FE 前 PLE, SHO0KOKTUJL, 六 YOTO、. 
(WOOD-CU 工 .) 


Wan Jo-shui, an artist of the time of the Yuan dynasty of China (r28o-r362?), was 
likewise known as Yuan, and had, besides,a pseudonym, Tan-hsuan. Erom his boyhood 
until he had reached man's estate he studied the technique of his art with Wen-min Chao, 
and later in his life he acquired, respectively, Hsi 人 Kuo's method of painting ]andscapes and 
Chien Huang's treatment of flowers and birds : while he followed the general style of the 
Tang artists in depicting human fgures. Thus he became especially expert in depicting 
fowers and birds, and bamboos and rocks, and with these subjects he distinguished himself 
above his contemDorarieS. 

The picture here reproduced are by our artist。Wan Jo-shui. It is very skillfally 
executed, so that all the details of the blooming Howers and of the Hing birds are quite 
dstinctly displayed on the canvas. 

A connoisseur of the olden times once criticized Wan Jo-shui's pictures, saying that 
his conspicuous ability Hows over his canvas and while his brush-work resembles, in char- 
acter,that of some of the old masters, he does not servilely imitate any of them. We 
think this criticism may most properly be applied to the present pictures: it is not by 
chance that he produced such striking one as this。 when we remember that he spent his 


whole energy in limning flowers and birds. 
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BODDHI-SATTVA AVALOKITESVARA. 


(Kakemono, monochrome sketch : 5 feet by 2 feet 9 才 inches.) 
SAID TO BE BYV O-KIA-KIA (CHINESE). 


0WNED BY COUNT TADAOKI SAKAI, TOKYO. 


(COLLOTYPEE.) 


According to a Buddhist canonical book, entitled Avatamsaka sntra, Kumara, in order to perfect his 
already comprehensive knowledge, visited great SAgcS, On after another, at the persuasion of Maijusri, and 
inquired of them concerning important points of Buddhist doctrine. Once, during this period,。 while he 
was receiving instruction from Upasaka Veshtita, the twenty-sixth of those whom he visited, he was 
permitted to meet Bodhi-sattva AvalSkitesvara on the mountain, Potalakagiri. Among rocky valleys 1n 
the western part of a lonely isle, where clear streams How and shine amidst luxuriant foliage and soft, 
fragrant grasses, AvalokiteSvara, sitting solemnly and penitently on a diamond stone, instructed Kumara 
to go to Ching-tsu for further instruction. This story is narrated in Buddhist books, and the picture re- 
produced here is an illustration of that tradition. 

The artist is said to be O-kia-kia. Her name does not apDCar in any history of Chinese artistS, 
and the only reference to her we have is found in a book, published in this country, entitled KKuntaikan 
Sayu Choki. She was aa woman who was skilful in depicting Avalokitesvara. Even in the Higasht 
yama period (Western calendar, the latter part of the rsth century), when Chinese Dictures Were highly 
prized in Japan, not many Works by fcmale artists were, we believe, brought over to this country, and 
therefore, quite probably, it is this woman to whom Seami referred in his Kuntaikan. The style shows 


that the work is one of the rarest of the Yuan dynasty of China, (Western calendar, 128o-r 367). 
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LhANDSOATE, 


(Kakemono, in monochrome : + foot 4 好 inches by ir9/:o inches.) 
BY MENG YU-CHIEN (CHINESE). 


0WTNETD BY COUNT SATOIICHT TOKUGAWA, TOKY0. 


(COLLO エ YP 互 ) 


Meng Yu-chien had Chen as his ordinary namej Chi-sheng being another of his pseudonym3, 
and he ikewise used Tien-tse as his pen-name. He was a man of the Yuan dynasty of China, 
who was very proficient in depicting Howers and grasses, far and feathers, and his work 1S 
held to be precious. He is said also to have been expert in depicting blue and green landscapes. 
His canvases are rarely found in Japan, but the present_ picture is undoubtedly one of his produc- 
tions. It jis, indeed, a very charming conception, and the general arrangement is so exquisite that 
the relative distance of the details and the licht and Heavy inking, are all executed with rare 
propriety. The brushwork is so forcefal that rocks and trees are perfectly pictured : and the whole 
efEct is therefore most worthy of our appreciative admiration. We ought to look upon this as 
one of the finest landscapes that were produced during the time of the Yuan dynasty (Western 


calendar, I28o to i36Z.) 
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ARHAT (RAKAN) 


(Kakemono, coloured , 3 feet 8 3 inches by r foot g %% inches.) 
BY CHI-SHAN (CHINESE). 


0WNED BY WR. TOWITARO HARA, YOKOHAWA. 


(COLLO エ YPE.) 


We gave an account of Arhats in Volume 1. of this series. Their popularity as subjects of pictures and for reproduction as 
imagees, probably arose after Hsuan-chuang San-tsang of the Tang dynasty, China, had translated and published Fa-chu-chi, one of 
the satras. Chan-yeuh Ta-shih,of the latter part of the Tang dynasty (6th year of Taihai of Tang, to the 2nd year of Chien-hua, 
Tater Liang, that is、Western calendar, 832 to 9r2) portrayed the Arhats. About the latter part of the Later Tang dynasty and during 
the Five Dynasties, a priest, named Chih-hui carved their images. Another priest, Chih-chiang by name, made a copy of these 1mageS, 
and executed his work with so much more skill than his model showed, that its beauty bore a distinctly closer resemblance to the 
Arhats,as they are described in the canon. These narratives probably establish the dawn of the history of the Sixteen Arhats, as 
they fgure in art. After that time, as the Zen sect became prosperous,the Arhats were many times depicted in the Sung and the 
Yuan dynasties, which fact led to the evolution of a number of able artists. There are Kakemono extant in Japan, which were brought 
home from China, produced by 耳 suang-chuang, Li Lung-mien。 Chang Ssu-kung, Liu 時 sin-chung, Yen Hui, Chi-shan, and others, 
which are often discovered. The present picture is one of such, by Chi-shan himself. Chi-shan is not mentioned in the native book, 
Lives of Chinese 人 Artists。 but, strange to say,his works have been preserved in this country。 His identity is established solely by 
reference to SGami's Kuntaikan Sayuchoki: and from that book alone have we come to know that he was a man of the Yuan diynasty, 
China, who was profcient in representing the Arhats. 

There is a legend in the lower right-hand corner of this picture, which reads: “Minamoto Tadayoshi, Sahy6ye-no-Kami, a disciple 
of the Three Treasures: Buddha, Doctrine, and Prelacy.” From this we are justified in inferring that the picture was brought over to 
this country between the Kamakura period and the time of the revolution of Kembu (Wetern calendar, the frst half of the isth century), 
after which it came into the hands of Tadayoshi Ashikaga, who subsequently presented it to a certain Buddhist temple, 

Pictures of Arhats are not restricted by any canons of art to individual characteristics。 like those of the Saints of the Shingon 
sect, and consequently, since Arhats postures, their belongings, and their accessories may be depicted with great freedom and Yariety, 
accorcing to the conception and fancy of the artist, we cannot arrive at any definite conclusion as to which particular 人 Arhat this is: yet 
we presume it may be Pindola Bharadvaja. 

The countenance and the action of the hands are exceedingly powerful, and the divine brilliancy of the Arhat is ennobled by an 
inspired imagination which prevails throughout the whole canvas. The folds of the robes are more than strongly represented, yet are 
depicted with remarkable exactness of detail. The whole arrangement is forcetul in its plainness and simplicity. When compared with 
the works of Lung-mien and his contemporaries, the picture bears every mark of a noble antiquity,notwithstanding its later production. 
It is a work of refinement and purity which, although somewhat Hike a production of Hsuang-chuang is yet free from the old-fashioned 
and quaint roughness of the latter artist. We are inclhined to think that the artist, referring to 日 suang-chuang's work on the one hand, 
grasped the very essence of the artists of the Sung and the Yuan dynasties on the other. Chi-shan's reputation in artistic history, 
would be higher than Lung-mien's even if he had left us but this one picture alone. 
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WO00DEN IMAGE OF ARYA AVALOKITESVARA (SHO KWANNON) 


(height, 5 feet ro 3/。 inches.) 
BY JOKEI. 
0WNED BY THE TEMPLE, KURAMADERA, KYOT0. 


(COLLOTYP 互 .) 


In the frst volume of this series, we have already given some account of this divinity in the text accompanying the reprodnuction 
of the images of the Six Avalokitesvara in Kyowegokokuji。 Kyoto, and therefore it is unnecessary to repeat here. The two pictures 
now presented, were taken from an image that is one of the National treasures preserved in Kuramadera, a noted Buddhist temple, 
north of Kyoto: one of the plates shows the front AM the mage : the other the. MM The figure is in a standing position, 1S 
carved out of wood which has been colouredand 16 has tw for the e -On the 1 leg the following legend is engraved, 
1 igO-nc 9 (Daibusshi” bemg a title that 

時 .iS accompanied 


namely: “Carved in the 2nd me 
as giVen In 0 time 


an imDre 


anrin-in。 Kyoto, was putting 
” feet in stature, and the Tchatur-Maharadja 
and after the destruction of Todaiji by fre, (i218), tra 「T2 9 6zanii, as is narrated in 6 traditional 
history of the establishment of the last mentioned temple. In reign of Emperor 2 (ri84-rr98), J6kei also executed images of 
the two Maharadjas which stood at the middle gate of Kyow6gokokuji. Unfortunately, none of these images noW remain: but in 
K6fukuji a great temple at Nara, there are preserved images of Ni-wo (the two Deva kings) which were carved by him: and it Was 
not until we had cstablished the identity of the sculptor who carved the image of AvalSkitesvara, given here, as Well as that of Vimalakiritt 
which, although erroneously, were supposed to be the work of Unkei and which have for a long time compelled the admiration of 
artistic circles, that we could say they were done by Jokei, who had been ordered to fnish carving them in fifty-three days. Then the real 
merit of Jokei was brought home to the world. We believe that before, during, and after the Kenkyu era, many temples of both the 
Southern and the Northern Dynasties, together with the sculptures belonging to them, were founded and embellished, and hence the 
demands of the times led naturally to the development of JGkers great abiity,as well as to the succession of the excellent workmen 
of his amily and among his pupils. Judging his abilhity by what is exhibited in his works which remain to us, he was, apparently, not 
inferior to his 色 ther: but, on the contrary, the former's ski, in itS minute exactness of expresston, rather surpasses that of the latter. In 
conclusion。we are emphatically of the opinion that the present image farnishes a good illustration of Jokei's true power. 
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久 や れず 賀 獲 繋 不 人 右 の 頓 頓 5 老 泰 な 代 ん 頃 る 明か 如 然 家 た へ 双 破 硫 
の 破 ら 6 冷 委 べ 紳 三 破 % の 般 等 等 し ひ 頭 ら の と た と た を も を か な し 穫 中 5 5 卿 奉 
涯 来 を 笑子 し を な 來 手 に 無 総 時 kc 等 すず 後 三 し 以 に 6 其 ど に と 俊 の 來 
致 頓 遂 し も を と ょ は 打 る 頓 を こ 我 5 も る 2 の 給 動 へ 右 て し まず 遺 5 列 喜久 筆 等 中 頭 
伴 等 の て 捨 云 破 が 等 ほろ に も 血 も 名 乱 た 5! 物 傘 て 後 作 革 し ょ は な 移 
少 税 う 言 て まし 政 二 な 玉 な の ひび を 硫 は 物 り 要 語 久 詞 三 は 的 侯 を 姓 り 語 Am 
を 来 も ちょ 。 販 奈 に ん て ぞ ぅ と 破 来 詞 中 し す 類 の 書 年 本 催 仕 以 氏 . と 書 騰 
見 頓 の 原 破 在り 法 ょ 破 破 な 5 り 宗 頓 書 に 名 る 字 年 の 生 書 の も ゎ も て 系 去 乱 守 。 
る 2 等 あの 夫 5 て 会 あめ 來 未 ん を 頓 等 に 在 工 に 代 筆記 乱 今 赤 惨 護 ふ は 。 品 
可 ょ だ 計 頓 府 可 を る 頓 頓 破 破 等 上 こり に 飛 に を 者 は の 料 之 久 共 本 右 ュ 主 
s 健 > は 等 に に 設 生 等 等 來 來 $ 有 ろ て し 羽 は 准 中 基 外 な に は に 朝 奈 ーー 
も 墨 し 題 を 載 直 得 用 人 因 串 頓 る も も も て 等 本 考 に 序 条 き 同 或 詳 書 信 = 徐 
の 能 6 し 苦 す 等 せ の に 謙 等 箋 と 既 い \ 順 本 傘 書 し は 区 有 こ し じ は な 園 へ へ %E 
信 で Aa 信 ず る に ん 太 な な 麻 信 き も 破 が 書 久 乱 備 赤 に 名 と て 〈 款 6 品 て 尺 
は 頑 用 司 ぁ 所 上 に 語る b 券 鞭 も 破 層 式 倫 は を 氏 行 診 な は 宗久 ず 目 飛 ミ 本 
殆 意 こ 上 を の し は ほ は ょ を ぞ け に し 笑 來 作 の 元 以 に 巡 ぁ る る 有 久 の 古 追 鹿 > 着 
と 中 衝 に 示 二 味方 5 破 4 は も ぞ で 等 意 如 亭 て は 卿 に 後 の の 誤 書 加 和 守 '。 
比 麻 お 在 せ 園 て 弧 来 款 古 し に 税 等 わ の き 妃 元 元 あ 頁 三 だ た 子 な 備 合 民 . マ 色 
書 じ れれ 55 は 始 を ! 只 と 破 灰 法 が 珍 は 至 吾 享 り 和 年 だ 俊 6 考 鈴 久 だ 
答 て う 旧 革 。 仙 還 め 放 表 等 頭 ま 夫 融 師 身 し 頁 起 中 行 三 軍 5 久 ん に 大 の 
ゎぁ 脱 た 《 が で TH る 2 南 等 5 順 筆 等 も き に 和 武 ょ 年 記 状 を と ど は 物 作 憧 
る 落 ば あわ 手 肥 細 せ も 無心 じ 等 は . ひ 人 も ゃ も 基 頃 の し 彼 に ぁ ヵ ゎ 条 以 。 箇 古 病 a 同 N 作 飛 
の の .s.@ 答 談 玉 ざ の 同 を 彼 ( じ と もの. 遺 に 頃 夢 は 成 れ 名 て し 芝 占 し 和 雷 騨 
み 趣 5 を の 艇 に る な 頼 は 拉 づ つめ ぅ 破 な 作出 に の 息 れ ど 書 慌て 系 字 で 徳 5 
順 ね < 嘆 大 身 可 b 陀 な 頓 し も も 來 5 の で 田上 度 る も 伸 久 区間 抄 市 川 
る べ が き の 立 か 苦 - 借 て 等 あ . ひ 破 頓 面 絶 給 来 だ 貞 も 共和 等 の を の 等 書 義 性 
朱 きま 直 一 し ら 意 に 破 か が は と と 座 等 し 品 乱 し も 和 の 所 に 子 巨 祭 削 は 直久 
す : 家 し む 沙 て ず 音 な 来 ど せり 頓 わ て た 物 も に 頃 な 在 説 : 勢 久 此 紀和 君 
可 a の や を が 門 俺 一 し し 李 な て で 答 か 所 る 三 の は の 4 示 ( 角 失 飛 俺 飼 療 。 持 
〈 犬 ぉ 願 が 果 切 心 や 租 きき 破 破 き き . 許 の 盛 な 貞 人 こ だ 所 せ の 己 に 寺 
愉 か の み 財 を の 形 人 左 丈夫 夫 も 破 み 時 ら 5 和 な と 明 の % 書 等 徒 有 
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PANORAMIO PIOTURE OF HARAI-TON-TON, 


(One section from a roll, coloured , 1ength of the roll 28 feet rinches, breadth 』 foot.) 
SAID TO BE BY KORE 胡 民放. 


0WNED BY 芽 ARQUIS YOSHTINORI TOKUGAWA, NAGOYA. 


(COLLOTYPES.) 


The roll of pictures ilustrating the narrative of Harai-ton-ton, according to tradition, is said to have been painted by Korehisa Hida- 
no-IKami. The legend on the pictare was Written by Lord Yukikore Sesonji. 2zcZ2 zo2zZ 77ZZ72 の 6 75Z2gz。 2772272 人 252/。 人 ん 22Z/SZ 
Cozz2 /Zs42。 and several other books, accept this tradition as authentic. Korehisa's lineage and personal history are not known. 。 人為 s a 
certain book, entitled “ Reference Book of Old Paintings,” says, a man named IMunehisa, who is mentioned in the geneological rolls of 
the Kose family, was Hida-no-Kami : some authorities assume that Korehisa may be a misspelling of Munehisa, and these_enroll Korehisa 
among fhe atists produced by the Kose family. But it is not certain that Korehisa belongs to the Kose school. Besides this work.there 
js a famous roll of pictures, iustrating “Go-san-nen Gunki" also by thiS Same artist. Go-san-nen Gunki was, according to its Dreface, 
published in the 3rd year of Jowa (r34Z), and among the calligraphists who wrote legends at the time of this work, there was one Lord 
Yukikore, who was a man of the Yenkei (3O8-r31o) or the Jowa era (I345-I 349). For that reason, 22z2 人 ZsZ2@2 makes the 
conjecture that Korehisa lived during the GenkG (I331), and ZZ の 7zZzcZz takes him to be a man of about the Jowa era, while 
22 が sz oz /ZsZ2 says this roll of pictures Was Perhaps produced during the Genko or the Kenbu era (I334-1335). These guesses 
may all have some foundation in fact. We may safely say that orehisa Hida-no-Kami lived in the fst part of the Ir4th century, and 
was the last jamous artist of the period when rolls of pictures were abundantly produced. The present 1S not only one of the best 
extant rolls、 but 六 iS one of the best of all of them in its excellent conception. 1he sorcalled title “Harai-ton-ton "comes from the 
words that are repeated in the legend on the roll. The meaning, in all probabihity, 1S that as “Soul” and “ Body " are al one he 
should give up all concern? who has a desire “to prove and to attain「 the “Heaven of Law.” In other words,。 he should indepen- 
dently attain thc “Fruit of Buddha,” and Hive in “the true situation "after he has overthrown all “concerns ” and “restraints ” and 
suddenly come and return,”(this is the meaning of the words "rai。 "return り and “ ton “suddenly coming ") to the “ equilibrium 
(that is the meaning which the second “ton ” conveys). 

The section of the roll given here, depicts a priest without robes and in Semi-nudity。 who has relinquished all his earthly possesSionS, 
forsaken his amily, and who behaves in that frenzied manner which is characteristic of “ Harai-ton-ton.” Towards the left-hand end of 
the picture there 5 a legend written。which tells the words he carelessly utters as he turns heartlessly away from_ wife _and children who 
grieve that he deserts them: “本 ow stupid! That 1 should have abode with you, little reckoning, throughout the whole vision that has 
possessed me for these many years, that you were enemiecsl The poor dog! He it is that would be driven away by blows! FIaraicton- 
ton! Harai-ton-ton1『 

The spirit of the composition and the mode of execution are in exact harmony with the signifcance of that legend, and the frans- 
cendental efect strikes the eye of the beholder with peculiar vividness. We beheve there iS not a picture by Korehisa, excepting this 
work, which enables us so fully to understand his able brushwork and his effective colour-schemes. 衝 
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永 せ 土 温 容 を か 純 三 住 な せ に 書 土 怪 で 重 牙 じ 花 十 
和 5 佐 雅 易 比 真 つ 四 吉 れ ら 5 生 和夫 佐 物 る 代 も て 由 光 
の れ 光 に に 戦 に 革 皇 物 ば むれ れ の 長 出 一 の 式 身 一 は 上 競 | 
頃 し 題 し 断 研 近 書 年 語 交 有 原 詞 隆 浸 段 名 名 波 條 信 全 味 
で は て 定 先 き 、 風 | 書 永 名 雅 書 . な し は 旭 を 男 三 等 胡 
歴 喜 土 至 し す が の 一夫 弘 な の の 5 て 二 を 知 大 條 府 3 
ー ょ * 佐 書 難 可 吉 長 三 説 衝 2 造 筆 < 燈 鳴 以 6 江 後 稀 = 
KT IN で きき 上ル 征 補 
四 生 正 中 所 材 然 に 入 参 寅 然 入 で へ に 重 土 る の 修 源 A 講 
一 率 の 届 な 有 将 れ 類 年 者 麻 草 < し 婦 来 の 多 な 人 怪 の 病 ェ + 和 
年 年 男 指 5 り な ざ せ 胡 ょ -- を 頓 て は ぅ 夜半 し 央 五 促 と 
に 月 に の 和束 り 0 き ん り コ 才 了 山 多 半 馬 で や 人 イ . 下 罰 の 背 落 
は し に こ W デ 作 ん が R  K 浅 ら - 全 らき 2 光 包 っ こも 上 十 . 近 給 テマ 
IN の 角 2 は に ) ) 年 可 し と 非 る 2 光 か 汚 の まき 房 と 
七 な 従 だ 層 果 光 5 じ 天外 要 度 \ 古 で 痛 し 子 と ※。 看 
江間 に に 。 上 見 才 カ 上 . 堪 先 生じ た さま が 大 に を っ 6 > 人 色 
信 こ きろ 位 ここ 者 Se の れい 味 、 し し 。。 ル 。、 穫 な を ルル 2 は 計 o. 美 ーー 
9 トド NM の IO SOS OU 年 和 まま と な 尋 和 穫 と 年 才 
人 ざ 越 は 誰 題 忠之 は 後 入 西 を 郎 云 5 し 語 光 た | 大 僧 
な も 前 何 z の で を 略 れ 七 大 斉 は へ 胡 て を が な る 一 連 和 ポ 
る 前 守 人 る 生還 凌 上 年 一 革 < 儲 静 室 衣 に こ 〇 O 奨 、 東 
が 8 や 本 っ も IE の の 販 - 時 和 和 : 化 BR 才 0N 疹 省 や て ミラ 生き 上 佐 
om は 二 っ 9 0 の 代 カト Ce に し 6 胡 - り の 。 入 。 二 光 
じ つ 20 導 は 0 は 作 を 人 0SNe 全 一 ル り ち 京 だ 年 て 叶 

る も 人 5 に ト 隔 未 -D 年 KN 才 あ > > の 呈 2 條 | も 貢 2 

加太 か ふ や の 伺う 邊 て 本 の 用 wi て に な < 浴 、 摩 - 条 移 開 

〈 近 る 書 否 な す せ の 長 宏 四 一 すず は 異 る 稀 見 事 略 館 

貞 閣 骨 風 や (、 る る 紀 . 隆 し 天 二 然 右 類 が す 闘 し め 蔵 

和 監 し の 串 随 方 が 西 第 た 王 作る 奉 異 巡る 走 動 ゅ 

万 に 老 も て 如 暦 入 る と 一 に 或 形 に 源 論 を 還 

吾 件 未 赤 之 分 (〈、 一 紅 人 各 年 紫 は の 掲 家 < 替 柄 


PANORAMIO STORY OF YORIMITSNU DESTROYING TSUOHIGUMO, 


(Portion of a roll, coloured : whole length of the roll, 32 feet 2 inches, breadth go 3 inches.) 
ら 作 ) FO BE BY MIFSUAKT FNOSA 


0WTRNED BY THE IMPERIAL MUSEUW, TOKYO. 
(VOOD-CU.) 


Yorimitsu was a son of Mitsunaka Minamoto who was the governor of a local department of the Empire in 
ancient times. 日 e was a brave and wise offcer and a very good marksman. He served five Emperors, Yen-yu, 
民 wazan, Ichijo, Sanjo, and Go-Ichijo (9Zo-Io36), and he is well known from the fact that, by command of the 
Emperor, he was successful in destroying Shuden DGji。 a man-hike monster that lived on Mount Oy6, in Tamba 
province and had in 抽 cted great injury upon the citizens of 民 Kyoto. 

The roll illustrates the story that js told of how Yorimitsu killed Tsuchigumo, a monster in the shape of a 
terrible spider that lived in a cavern. This creature Yorimitsu slew with a sword called “Hizamaro,” which was 
handed down in his family through successive generations. We reproduce here that portion of the roll which shows 
how once, during a great storm at night, Yorimitsu sat, silent and alone, absorbed in meditation, when several mons- 
trous figures appeared and disappeared, again and again,around him. 

As for the artist who painted the roll, some attribute it to Nagataka Tosa, others to Mitsuaki. But Kenko 
Hoshi, the writer of the explanation of the story depicted on the roll and who was noted for his Tapanese poems 
and as the author of “Tsurezuregusa,” one of the most famous literary productions of japan, was born in r282 and 
died in r35oj while Nagataka lived at the end of the i3th century. So it ijS obvious that Nagataka was not the 
painter of the roll. Mitsuaki was, however, Kenko's contemporary, having lived in the middle of the r4th century. 
Therefore we are rather disposed to agree with the opinion that the roll is the work of Mitsuaki: nevertheless, his 
characteristic style of painting is not discernable in it, for there are genuine pictures by him extant with which to 
compare this,and the comparison betrays marked differences in technique. Whoever the artist may have been, the 
handling of the brush is very gentle and refined, and every connoisseur agrees that it is one of the oldest and most 
famouS rolls in existence. 

Mitsuaki,a son of Mitsumasa, was appointed to a high offce and to be the governor of the province of Ye- 
chizen (or Ukon no Shogen, according to another tradition). He Hved, as said before, in the middle of the i4th 


century, but his exact date is not to be ascertained. 
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浅 寺 凍 林 の わあ も 昔 同 こ 送 、 を Ve 表 ) り ョ 東寺 区 砂 水 
二 に 林間 な 0 の し - じ ! 二 和 あ 3 太 す サッ ポ 。 化 半生 和 消 月 
本 生き S も ひ 共 と (に 輪 こ し = 除 る や と の 4 具 
す 及 な に 名 2 配 雌 出 宮 頂 を 相 出 把 経 事 香 s 弟 
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$ か こ すゞ る 筆 共 装 は 尾 輸 基 な も 手 佐 利 療 四 幸 
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有 に ま に 第 化 観 第 せ 質 観 表 生 又 左 ヌ 族 之 椅 
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BODHI-SATTVA AVALOKITESVARA, (SUIGETSU KWANNON) 


(Kakemono, monochrome sketch: 3 feet 4 才 inches by + foot 4 inches.) 
SAID TO BE BY SHUBUN. 


0WNED BY MR. KAWENOSURE MTSAKI, TOKYO. 


(COLLO エ YE 巨 .) 


The posture and appearance of Suigetsu Kwannon are described in the Guhyayana, a Tantra sutra, 
(according to which the skinis of a light yellowish colour,) in three ways : (I) With an unopened lotus- 
fower in her left hand and the right hand making the gesture, Abhayadana-mudrA: or (2) Pouring somc 
water from the Hower or the hand in the position of Abhayadana-mudra, wbich gesture and aDPearance 
symbolises the names of water : or (3) Standing upon a rocky mountain, in the sea, to which she clings by the 
left leg while bending the right knee: behind her is the full moon, and her eyes are raised a 1ittle as 
she meditates profoundly upon the scene of the moon and the water: or (4) Bearing in her hands some 
peacock plumes, a sword, a precious gem, or a blue lotus-Hower, and having three faces and six 
arImS. 

The present picture is a representation of 氏 Kwannon as she.iS looking at the moon reflected in the 
water. It is nearly 1ike that Kwannon who is described in the third variation given above,but with 
this 中 能 rence, that her robes and accessories are ike Pandaravasini and “Kwannon of the Wilows.“ 
The representation of Kwannon is varied, together with her emblems, according: to the conception of the 
individual。 he artist who executed the present picture, is said to be_Shabun whose Hfe is given inthe 
3rd, 6th, and ヶ th volumes of this series. The picture is、however, not without certain characteristics 
which are mnlike the ordinary works of Shabun, and yet those unconventional and nunfettered strokes 
which executed this picture with such apparent ease, are charming to such a degree that no other artist, 
save he who was the greatest among his contemporaries,could possibly have produced anythmg of such 
beauty : 老 is。 in fact, truly worthy of being esteemed as one of the rarest works in the whole world of 
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(A pair.of KKakemono, monochrome sketches: each 4 feet 5 +/。inches by 2 feet 3 +/。 inches.) 
BY HSIEH CHIN (CHINESE). 


0WNETD BY VISCOUNT TADAKADZU 0KUB0O. 
(COLLOTYPES.) 


According to a certain history of the artists of the Ming dynasty, China (r368-r643), Hsieh Chin,born in Wu, 
Su-chau, Su-chang, was otherwise known as Kung-chao, and had besides several pseudonyms, such as Kuei-chiu,1Lung- 
ting-sheng, and Sheng-tsu Tao-jin. He was one of the Court painters of the ruling Emperor. Fle was most admir- 
able in.his landscape sketches,for the method of which he followed the style of Wan IMeng (otherwisc known as 
Hsu-ming) and Chao-yuan (called also Shan-chang), great artists of the Yuang dynasty,and could even produce a DiC- 
ture of such large mensions as more than ten feet in length in a few hours. He was a very frank-hearted jerson, 
and was, moreover, CleVer in COormDoSing DOern8. 

According to one authority, there seems to have been another artist who also bore the name of 革 sieh Chin, 
Jiving at the same time as our artist: but we cannot but conclude, for certain cogent reasons, that there was only onc 
artist of that name, although he may have been inaccurately mentioned by 人 rent historians in such a way as to lead 
to the superfcial conclusion that there were two, of the same name. his conclusion must, however, be confrmed by 
closer inVestigation. 

The picture reproduced here was left by Hsieh Chin in r56i, and follows the methods of Ma Yuan and Liang 
Kai, famous artists of the Sung dynasty, as are noted in the legend written on the pictures. These are not really fair 
representatives of the artistic characteristic style of Hsieh Chin's style of painting, because they are executed with the 
technical peculiarities of the northern academy, while he was an artist of the southern school : nevertheless, the brush- 
work is exceedingly free and strong, betraying no trace of awkwardness. The pictures distinctly demonstrate that 日 sieh 


Chin was by no means an ordinary artist. 
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LANDSOAPE AND PAVIIION, 


(Kakemono, coloured, 4 feet 5 inches by 2 feet.) 
BY CHIU YING (CHINESE). 


0WNETD BY THE TMPERIAL MUSEU 衣 TOKYO. 
(COLLO エ YPE.) 


Chiu Ying was a man who lived during the Ming dynasty of China (r368 to r643). His 
pseudonym was Shih-f, and he was also known as Shih-chou: he was born at Tai-tsang, near 
Shanghai, in the province of Chiang-su, but afterwards moved to Wu-chun (in the same province). 
From his youthful days he was fond of painting, and his skill attracted the attention of one of the 
greatest artists of the time, Chou Chen, who, seeing that the boy had exceptional originality, gave 
him instruction in his art. For this reason, Chin Ying became famous throughout the world, 
although there were some who said that his lofty method of painting and the force of his brush 
did not attain to the same degree as those of his teacher. While he heard some rumours of this 
kind, they did not deter him from prosecuting his chosen profession, and he studied and copied 
every Skilful and really good picture produced by the artists of the Sung and Tang dynasties, . 
especially those of human figures, fowls, animals, landscapes, pavihons and lofty buildings, beautiful 
carriages, Such as were used by Emperors,the nobility,and the gentry, as well as other vehicles : 
all these were copied so skilfully and with such fdelity that, by the mysterious skill which he 
displayed, the gentlemen and ladies seemed fairly to be alive. 

The picture we give here has the legend: “Painted by Chiu Ying,” and also a Chinese 
seal, which we read, “Shih-chou.” It is such a famous painting that it has received high praise 
from those who have knowledge of such work. What are commonljy called the productions of 
Chiu Ying, are somewhat ]acking in ]ofty characteristics, and, at times, display features that are 
unrefined, and often they do not depart suffciently from conventional rules : however, when he 
was Young, he painted for some one a Zzzzz の Z の (a roll), the length of which was about 5o 
feet, and the figures, fowls, animals, hills, and forests, were Very similar to the best work of 
ancient artists。 so that tt is said the skil displayed is of the highest order that could have 
been attained. 本 his is something that we must praise for its art's sake: therefore, admitting this 
opinion, we cannot say that Chiu Ying's pictures were always wanting in loftiness or high-minded- 
ness, and this is certainly the case with the “Landscape and Pavilion given here. The brush is 
wielded very adroitly, but the work evinces no objectionable conventionalities such as are found in 
that of ordinary “picture-makersj” possesses supreme characteristics and is rich in refme- 
ment. Truly, this is the fnest thing done by Chiu Ying, and we know from it the reason why 
he was indeed reckoned one of the famous artists of the Ming dynasty. 
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OATTLE AND HOERSEN, 


(A pair of screens。monochrome sketches , each screen, II feet 9 3 inches by 4 feet io inches.) 
BY SESSON. 


0WTNED BY COUNT TADAOKT SAKAT, TO 表 Y0. 


(COLLO エ TYPES.) 


In this series we have already reproduced four pictures by Sesson : namely, Roses and Snowy Herons. (Vol. IIT.): 
a set of two Kakemono, Summer and Winter Landscapes (Vol. VI.) : Sailing Vessels in a Storm (Vol. VIII.): and Lu 
Tung-pin, the Hermit (Vol. TX.). These are, indeed, the rarest of the works by this artist that are extant. Adding now 
the present pictures of Horses and Cattle, we may justly say that his true character js most vividly portrayed in the 
complete series. His io has already been given circumstantially。and therefore 慈 ts hardly necessary to repeat here. 

The pictures are on a pair of screens which were given to the Sakai family by the Shogunate. They have been 
kept unmounted as screens until the present day and hence have hardly been seen by anyone, so that they are the 
rarest possible treasures. One of those which we give, represents a score of cattle grazing on the mountain side: the 
other shows forty odd horses. One of the horses is running: another is looking about him: a third stands facing a 
fourth. Every variety of action and posture of cattle and horses is not only exquisitely delineated, but the mountains 
and hills, the rocks and stones with their scarred and lichen-covered sides, the trees and groves,as well as the houses and 
pavilions, are also forcibly and brilliantly painted by means of the artist's peculiar command of technique and his consummate 
use of india-ink. Besides, the details of the compositions are appropriately worked out. Indeed, it is not too much to say 


that the whole range of Sesson's power iS fully covered in these pictures. 
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(Kakemono, ink-sketch : 2 feet 9 4/」o inches by ri foot 4/。 inch.) 
BY _UNKETI. 


0WNED BY BARON YANOSUKE IWASAKI, TOKY0. 
(COLLO エ YP 互 .) 


It we look through the history of Japanese Fine Art, we fnd that there were several 
persons who had this same name, Unkei. For instance, Shizan Unkei。 Ei Unkei, TGshitsu 
Unkei. 1t is not clear which Unkei it was who really painted this particular picture, 
although we understand that the artist belonged to the Sesshn school. Yet when we read 
SZ222@zz 262。 ZZ の の Zzz がめ /o6z。 ZZ 59Z2226z,。 and other similar works。 we learn that 
Shizan Unkei was a priest connected with Sokokujia temple in Kyoto, and that he died at 
the age of 62 in the 2nd year of Meitoku (3gr) , so, of course, he cannot have imbibed any 
knowledge of the Sesshu School, the founder of which died ri6 years after that time. As 
to Toshitsu Unkei, we do not exactly know his date: some think that he was one of the 
Unkoku school。 while others say that Dokuryu,a priest of Obakusan, a 包 mous temple at 
Uji near Kyoto, wrote some eulogistic words about his pictures. Now, since Dokuryn died 
in the i2th year of Kwambun (I6Z2) at the age of ZZ, we readily understand that pictures 
painted in his time cannot be of the same style as this one. Therefore, we conclude that 
Ei Unkei was the artist who executed this picture, and probably this conclusion will not be 
far from right. He, Eii, was a man who was Hiving in the time from Eisho to Tembun, 
(eras at the beginning of the iG6th century), and at the same time with Sessha. He could, 
therefore, have acquired some of the peculiarities of style which mark the Sesshn school. 
This is, doubtless, the reason why we see that supreme elegance of composition and the match- 
less force of the brush which mark this picture. Our only regret is that while we know 


Eii was a priest in the temple on 氏 Gyasan, we have no record of his 1i 人 E. 


山 和書 等 Q J 捕 杜 人 箸 勾 討 よき 灰 十 老 圭 3 
泉 箕 挙 ゞ 青 園 穴 系 基 基 間 札 3 六 \ 2 各 
小 $ 未 千村 資 寺 す $ 浴 厚 3 8 〉 理生 癌 4 
加 全 楽 針 圭 ゆ 午 ぐ J 朝 旭 3 世 友貴 % さき Q 
-ー 定 半 ー を 雲 革 Q 鈴 骨 和信 く 時 殴 宮上 Q @ < 貢 
類 ぇ 。 発 H 回 疫 ":| 代 st ct 要 す る 琉球 所 さき ー 
木 ^ コ 参 媒 甘 式 d ⑳ 8 伴 電 QG Ji 立 Q さ 昧 4 
* 挙 室 拉 - 芝 ね す 応 は 3 徐 舞 記入 刀 る 基 
筐 4 3 者 ご さす: 義 . 閑 う ぐす も 交 き 失 き コ : 閉 太 .@ 
[ 議 _》 甘 生 《 粋 肌 8 3) 8 評 @ 滞 ふ J@Q 計 利 
ペー 包 腔 ぐ Q 喜 衝 二 1 $ 丈 3 考 人 区 踊 ぜ 茜 
うー 半 衝 蹴 書 さ 下 論 0 3 4 十 守 甘 抹 婦 # @Q 
計 SS Q ぁ る 楽 時 筆 融 再 る . 旭 ニン ズ = 孝和 抵 挙 〉 痢 
hw 民 全 果 人 補 琶 衝 廿 8 包 下記 3 寺 5 区 広 を 
2 短 3 ji 8 $ コー 大 = 肘 中 先 圧 発刊 感 鍵 世 
天 唱 人 区 ココ 環 対 三 只 3 谷 さ 莉 王 怠 外 製 % 8 
韻 へ G 名 や 3 式 赤 思 落丁 婦 Q 未 き :| <G 
夫 。 湿 本 G 包 一 3 儲 QG 用 Q 挙 生 周 J 高き 
に 
婦 - 株 棒 共 基 下 な コ は 人 交 天 義 ま 到 よ 則 在 > 
者 た ひび 、 多 キ 多 生 きき 寺 先 まま 電 本 み * 

業 - み 8 衝 ま 間 二 % 靖 3 う こう 人 で 

6 山 う 王 勾 意 雲 室 先 球 す 先 西 是 出 3 

寺 水 # 図 京 -) 区 墨 G は ち & 衝 $ 鍼 

山 午 果 等 落 ~ Q 身 施 十 8 4 草 基 環 J 


AO8TMAT “ 


(.Homi ort jog1 r Yd ssddoni ou ト G 1921 S : Hoje2ls- オ mi onomezls) 
_ .HJMU YE 
.OYHOT ,IA8AWI HU80VAY OLAE Y8 QHMWO 


(. 呈 ロマ の 〇 ささ ゴ 〇 の) 


Isrovy9e 9+9w 919 昌 js 中 bnH 32w A Sni 本 っ zSrnsqst 1o Yiojejd Sd deponr け Iool sw 1L 

rejie6T isnU ii isnU rissid2 Sonsjeni vo 和 本  .iSnU .Srmsr rmse ai 中 bg orhw arogn9d 
Srpdoid 1Elgodnsd 召 中 bsjnisd て IHS2r orw asy 3 isinU doiy isslo jon gi  .issinU 
bs9r Sw nriw jsY .loorlog jrlese ら 3 中 o} bsgnolsd jeidrs 3 gr bnsjersbrp Sw renorHls 
js 中 mrs9l sw 。szhow rgslirnie 3SrHo bms wswSNGSZ. wswsS SNwsG SNsNN SSS 入 woSSNe 
js bsib sr js 中 bns .ojov2L mi slqms}) 5 itpzlo2196 中 iy bsjosrrroo esirq 5 ssW ij92HnU nsSid ど 
vns bsdidrni vs jonnso sr .9enroo jo ,og :(IQEr) pslodioM io xssv bns Sd ni so jo sss 9 中 
seA .Sm }5 中 9 ets9Y Orr bsib doiw 1o gbnpot s 中 oodoG HeesG srH 1o sgbslyorL 
5 中 1o Sno esw 3 中 }E 中 mid Srmoe :335b si wonzl YHoszx9 jon ob sw jiSzinU pejidaoT o} 
js SIqrm9} enorm 母 5 msenzlsdO jo jesihiq 5 YinzloC[ 1srH se siSrHdo sjirtw oordoa pslozlrU 
bsib pplo 9onia wo .asnpjoiq aiH mods sbow っ Hergolns Srmoa 3JorW oOv21 1sSn 直り 
esnujoiqd 3sr け bnsjersbnp Yibssr Sw No sgs 9 中 3s (SNOi) npdrnsw24 io rssY 中 Si 3 中 右 
sr け 9bploroo sw SrolorsHT .Sno ai 中 ss 3Ivjs srnsa 23 中 1o sd jonnso Sm は ai gi bsjnmisd 
sd ion Iliv noisplonoo aid vldsdord bns .5xudoiq gi 中 bejposxS orlv jedrs srH esw is:inU jiH 
。nrdrn9T o} oraiT mmo 立 Sm 5 叶 gi amivil es odw nsrr s esw JH SH jeir rmot 1 
blnoo 5HH eas ら 中 iw Sm は Srige Sr js bns (て ipdmso HOi 9 中 1o gninnigsd 3rH 5 aiS) 
.loodog fees ら 3 中 hsmm roiry SIvje io ssiJinsilsosq 中 1o Smos bxirpos Svs .9no19n3r は 
-rHojsrr 3 中 bns roiHiaoqrmoo }o orisg9lS Srmsndue 35 時 s9g SW Yiy noas9r 9 中 eeSHdnob .ai ai 本 
wonl sw Ssliriw }s 中 si 39Yg9r YIno npO .3Ypoiq aid zhsrm doidv/ rdeprd 5 中 1o Soot esa51 


.9iil si 1o bo っ o+ or svsri 9 REesvo21 no 9Iqrm9} 3rH け fi jeSind 5 esV/ jiH 


艇 敬 攻 看 捉 音 有 朱 軸 栓 貸 ( 震 尾 牧 誠 ) : 超 秋 県 皿 一 
紳 困 策 王 S 1 日 悦 
( 負 | 区 1 世 財 人 中) 
償 紅 首 近 紙 寸 著 虹 吉 攻 ( 肝 時 幣 失 
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PANORAMIO HISTORY OF "THE DIVINE IMAGE/ BELONGING TO SEIRYOJI 


(Two sections of fve rolls, coloured : breadth of each roll, ri foot 』 細 inches.) 
BY MOTONOBU KANO. 


0WNED BY THE TEMPLE SRTRYOJI, SAGA, NEAR KYOTO. 


(VOOD-CUT AND COLLO〒Y.) 


Gautama Siddhartha, was born to Suddhodana, ruler of Kapilavastu, a kingdom in Central India. Abandoning the pleasures of this 
world, the son studied the Law and meditated how he might strive successfully to ameliorate the unhappy condition of mankind. After 
fifty years of preaching, in which time he was instrumental in Saving many souls,he at last attained Nirvana in the forest of Sala, 
in the province of Kusinagara. 時 IS son 5 Sakyamuni Buddha, as he iS called。 Once, when Buddha was at the Heavenly Palace at 
Trayastrimsas (the abode of the blessed spirits) caressing his mother、 Mahamaya, so that he was not seen at Jambudvipa for a while, 
Udayana, king of Kausambi, besought his divine infHuence and desired to erect his image. ViSvakarmadeva came in the disguise of a 
sculptor and carved an image, of Buddha's exact stature, out of the fragrant wood of the Priqe of India tree. This statue is called 
“The Divine Image ” of the ancient temple, Jetavama Vihara, in Imdia, where Buddha frst preached his gospel. Some time after, the 
king of Pushyamitra promulgated the Law of Destruction to destroy this imnage, when KKumarayana, bearing 慈 on his back, Hed to a 
certain province, now called Kucha.、 The king of this province protected the image, and all the western DroVinceS Were speedily 
converted to the doctrine of Buddha and worshipped his imase. In 37Z Fu-chien sent Lu-kuang to the last mentioned province to 
bring the image to the then capital of China, with the assistance of KKumarajiva, son of Kumarayana. The Divinne Image, and long 
afterwards, in the Sung dynasty,。 was installed in the Chi-sheng-yuan, of Fan-king. It happened that, in 986, a Japanese pricst called 
Chonen went to China and ordered Chane-jung, a Buddhist sculptor, to make a copy of the image, and after that, securing the original 
image, he returned home to Japan in the 2nd year of Kwanwa (Western calendar, 986)。 It is this very noble image that is now 
preserved in Seiryoji. The roll, from which selections have been taken for reproduction here, contains illustrations of historical eventS 
in conseduence, refering to the 反 cts narrated hercinbefore. 

The bioeraphy of the painter of this roll, Motonobu Kano, (Western calendar。I42Z6 to r559), 1S given in detail in a former volume 
so that we need not repeat it here. The legend on the roll is in the handwriting of Sonn6 of Seiren-in,a celebrated calhigraphist. He 
became the archbishop of the Tendai sect, and departed this life on the 8th day of the rst month of the roth year of Eisho (r4th 
February, 5I3). It 55 said that Motonobu took as many as seven years in painting this roll devoting to its execution the most 
thorough and painstaking labour, The complete roll comprises fve parts, which are again divided into twenty-six sections, all of them 
being done in highly coloured pictures, executed with the utmost minuteness. To the rigorous and virile technique of the Kano school, 
is added the e 近 ctive colouring characteristic of the Tosa school : the latter appearing to the best advantage when presecnted in a rol 
of consecutive scenes in gorgeous detail. Tn this case, the minute details and gorgeous colouring are almost unrivalled among the many 
productions of this kind. It is the best possible work to hand down to succeeding generations as a great treasure, only it is a pity 
that in the days of the artist。 international intercourse was not yet so developed that Japanese visited Imdia。 because, for this reason, 
no clue to Indian manners and customs was to be had: therefore, artists treated such pictures as these in such a manner that they 
exhibit Chinese palatial architecture, robes of state and clothing, and articles of farniture, instead of those india: so that the general 
effect may strike us as being quaint and anachronistic。 But Motonobu's reputation does not in any Way Sufer from this、 because no 
Japanese of his period。 though never so imaginative, could extend his immagination to cover a wider range than he himself did, 
When regarded from this point of view, these pictares fully reveal the true signifcance of the traditions concerning the Divine Image, 
so that the unrivalled ability of Motonobu is sure to be worthy of perpetual admiration. 

The pictures given here are taken from two sections of the rolls : one represents Siddhartha as he was disputing with AIAra on 
Dantal6kagiri,。some time after he had abandoned the world : the other depicts him as profoundly meditating upon his doctrine and the 
affairs of this 1ifc : together with Brahma and Indra in the disguise of Apsaras, presenting the saviour With tRe ausDiclouS and gracious 


make. With them are KKaundinya and five other Bhikshu, mortifying themselves. 
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FARMERN AT WORK. 


(Siiding screens, slightly coloured: 5 feet ro inches by 6 feet 2 4/。 inches.) 
BY YUKINOBU KANO. 


0WNED BY DAISEN-IN, DAITOKUJI, KYOTO. 


(COLLOTYPES.) 


Daisen-in is the chapel which was erected by SokG, after making a convert of IMasayort Kokkaku, 
feudal chief of Omi province, and is the place wherein S6ko passed the last days of his life in the 6th 
year of Eisho (Western calendar, r5o9). In this chapel, there are many Paintings on the walls: in the 
main room are ]andscapes by SGami (a sketch of whose life is given in the second volume of this series) : 
in the “West Room ” are Howers and birds by Motonobu (whose life is given in the frst volume): in the 
“East Room ” are paintings by Yukinobu Kano, Uta-no-suke, (roth year of Eisho to 3rd year of Tensho, that is 
from Is5I3 to r575). One half of the last mentioned is the painting entitled “HIarvest Scenes,” which iS reproduced 
in the third volume of this series, and the other half is the picture given here. These two paintings are such 
noble works that they have been deemed worthy of being made one of the National teasures and we do 
not know any other work by this artist which exceeds them in merit. The general effect of pictures by Yukmobu, 
is somewhat similar to that produced by those executed by his brother, Motonobu, and canvases by the.former, 
which bear no seal of his own, are often improperly and erroneously alleged to have been done by the 
latter. A comparison of the “本 arvest Scenes ” with this picture, wi perhaps lead one to say that there iS no 
radical di 人 Erence between its gencral style and that of the father,Masanobu, or of the brother, Motonobu: but 
careful balancing these same pictures with authentic works by Motonobu, will lead us to the conclusion that 
Yukinobu's strokes are somewhat more exact and are stronger, and that his sketching is exceedingly briliant 
and deft. The treatment of the trees and the clefts in the rocks, the 1ifclHke attitude of the fgures, all fully prove 
the correctness of this estimate. As for sublimity of conception, Motonobu stands far above Yukinobu : but when 
we consider daintiness of treatment, Yukinobu may justly be deemed superior to IMlotonobu. 
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LOTUS AND WATER-FOWI 


(Kakemono, monochrome sketch: 3 feet 9 43/』 inches.) 
BY SOTATSU TAWARAYA. 


0WNED BY Mr. SHOKICHTI SAKAI, TO 表 YO. 


(COLLO エ TYPE.) 


As we have already explained in the second and fifth volumes of this series, 
Sotatsu Tawaraya appeared in the world of art at the beginning of the Tokugawa 
era (frst part of the izth countr). He originated a special method of painting 
which was peculiarly his own, in which were combined the richness of colouring 
and elegance of composition that characterised the previous era, IMomoyama, with 
the technique of the old Tosa school, and thereafter,displaying his own indivi- 
duality, he became one of the greatest masters in the art world of that time. 
He showed this individuality in every phase of his productions : in dense and 
beautifully coloured pictures, as well as in light and free sketches in which are used 
only india-ink and water. In everything, he displays mysterious points which are 
qulte unattainable by others. 

This picture is one of the most beautiful examples of his monochrome 
sketches: in the adroit and superior use of india-ink and in the freedom and 
eccentricity of the design, i is a wonderfully rare production. Hitherto, people 
have, as a rule, understood him only as a great painter of densely coloured 
pictures : few knew that he was equally great in his india-ink and water sketches. 
Consequently, this is one of the pictures that are indispensable to show the wide 


range of his genius. 
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DEFENDERS OF THE BUDDHTNT SORIPTURES, 


(A Kakemono, slightly coloured, 3 feet 7 inches by r foot ro 58 inches.) 


BV MORIKAGE KUZUMTI. 
0WTRD BY BARON YANOSUKER IWASAEKI, TOKY0. 


(COLLO エ YEPE.) 


Morikage Kuzumi was born im the province of Kaga, and was ordmarily called Hanber. 耳 e used several pseudonyms, among them 
being Itchin-6, Mugesai, and others. He studied painting under TannyQ KanG (whose Hfe iS given in both the 2nd and Sth volumcs of 
this series). This artist, RyGyei Momoda, J6an HKamitari。 and Yaugen Ogata, were。called the four most eminent of Tannyu's Dupils. 
Morikage was, however, the most proficient in attainments of all of them, so that he alone distinguished himself and is said actually to 
have been a match for, or even superior to, hiS master 1 depicting landscapes and fgures. Subsequently, Morikage eame to have a 
fancy for Sesshn's methods: that iS a simple but strong technique and an acute, cunning touch, both gof which characteristics he 
assimilated to the fullest extent,. 1In the early part of his professional Hi 所 , he resided jn 氏 yoto, but afterwards movedto Yedo. He was 
subsequently summoned by the feudal chief of the Kaga clan to live at Kanazawa, the capital of the fef: yet during the 反 st three years of his 
residence in that city, he received no annual salary at the hand of his lord, and, therefore,。was on the point of leaving amazawa for Yedo. 
On hearing of Morikage's intention, his lord rcnarked, with a smile: “1 was not unaware of his innpoverished circumstances,yetI Durposely 
did not bestow any salary upon him. HiS is a lofty character, as is well known, and he w 出 not readily paint just for the sake of 
others, so that his Dictures have been but rarely found. Now, 1 have left him in poverty for three years past_and perhaps, in order 
to supply himself with the necessities of life, he has been compelled, against his natural inchnation, to paint and to sell his pictures, 
which wi 則 probably be found in considerable numbers within my dominions.′ Thereafter the artist was, for the frst time, granted a 
pension. As he remained in Kaga for some YearS, his style of painting exerted some infuence upon the decoration of the pottery 
produced in that district。 which we call “Kutaniryaki" The date of Morikage's death is not known exactly, but 交 1S evident that he 
was living in the Empo era (Western calendar, 16Z3-r68o), and died during Genroku (I688-rZo3). 

Although there are not a few of Morikage's works still extant, yet his masterpieces, displaying ninute and painstaking detail, are 
scarce. The picture of the " Defenders of the Buddhist Scriptures,” given here, 15, of course, a religious subject、and the solemn and 
precise technique iS truly such as iS rarely seen in his other compositions、 while the energetic brushwork is also worthy of our highest 
appreciation. 下 he canvas shows SAkyamuni-Tathagata, the founder of Buddhism, who is described in the Maha-prajiaparamnita-sutra as 
of great eloquence, surrounded by Boddhi-sattvas, Maniusri, and Samantabhadra, together with 是 wen-thsang, who brought the canon 
to China and translated it into Chinese freom Sanskrit. On each side of wen-thsang are seen Citragupta, who protected him on his 
hard journey j as the others are supported on one side or the other by the sixteen beneficent gods who defend the cannonical books. 
These sixteen are the so-called Tchatur-Maharadja, (the Four Deva kings, that is Dhritarashtra and Virandhaka, on the right-hand side, 
with Vaisravana and Virupakcha, on the left), together with twelve minor gods. 
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BODHI-SATTVA ARYA-KSHATI-SARVA (JIZO BOSATSU,) 


(Kakemono, coloured : 3 feet 4 6 inches by r foot 8 協 inches.) 


BY TSUNENOBU KANO. 


0WNED BY BARON YANOSUK TWASAKT, TOKY0. 
(COLLO エ TYP 互 .) 


Bodhi-sattva Arya-kshati-sarva became a great leader and teacher of the three worlds, 
Heaven, Earth, and ell. Having been spiritually solicited by Sakyamuni during the interval 
that elapsed between the death of Sakyamuni and the appearance of IMaitreya, he sometimes 
showed to the people the appearance ofa Sravaka, and at others that of a Bodhi-sattva : 
taking various fimes for these manifestations and changing his appearance in many WaySs. 
His doctrine dealt particularly with the salvation of the whole world from the six Punishments 
which follow sin, namely, of the deepest Hell itself ofthe Hell of hunger, of eternal torment 
for immorality, of torture for hypocrisy, of life itself and of the unsanctifed life hereafter. 

We have already written at some length, in volume IXX. of this series, about the artist 
who painted this picture,。 Tsunenobu Kan6 (who lived from the r 3th year of Kwanyei to the 
3rd year of Shotoku: that is from r636 to rZr3). Next to Tannyu Kan6, he was the most 
respected among the masters of the KanQ school during the Tokugawa era : for, with Tannyu, 
he greatly elevated the reputation of the amily name, Kan6. He himself came to be con- 
sidered the ruler of the art world, and by the force of his character he made his goVernment 
complete : yet his artistic traits were an inheritance from his ancestors which he further 
developed by careful study of the works of the Sessha school, and he likewise derived great 
beneftt from the Tosa school. As a result of these natural instincts and assiduous Study, his 
patntings are vVery elegant, yet reserved: beautiful。 yet clear and e 代 ctive. The Azez2zo 
we have reproduced here is an example of his work. Its purport is readily understood, and 
the canvas iS one of the rare articles from which we learn much of his excellent and re- 
markable ski. 
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HOLLYHOCKNS, ROOKS, AND FLAYING CAT. 


(Kakemono, coloured: 5 feet 2 珍 inches by 2 feet 3r/。inches.) 
BY CHEN NAN-PIN (CHINESE). 


0WNED BY BARON YANOSUKE TWASAKTI, TOKYO、 
(COLLO エ YE 互 .) 


We have already spoken very often of Chen Nan-pin (otherwise called Chen 
Chuan) in this series. This picture also was painted by him. In the legend, written 
on the canvas,we read the following words : “The winter day of Ka-no-to 1 by 
Chen Chuan of Wuhsing.” Now, when we consider this quotation。 we fnd that 
Ka-no-to T coincides with our r6th year of Kyoho (iz3r), and it was in the rth 
month of that same year that Chen Chuan arrived at Nagasaki : hence, it js probable 
that this picture was executed very soon after his appearance im Japan. When we 
examine the picture, we readily see that the brushwork is very minute and skilful。 and 
that the colouring is elegant and e 作 ctive. Not only are these points COnSD1CUOUS, 
but the canvas shows the fowers and plants in a most Hifelike way,。 while the 
mmySterious grace imparted to the playful cat, displays effectively the special Or1g1n- 
aity of Nan-pin. We hear that this picture formerly belonged to the Venerable 
Bankoku Nagai, a amous calligraphist, and that he prized it highly, knowing 
to be a very rare treasure. It was displayed at the First Exhibition of Old Arts, 
opened at Uyeno Park, Tokyo, in April of the rsth year of Meii (I882), where 
the beholders praised it highly and were astonished to fnd such a remarkable 
picture. 
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(A pair of Kakemono, slightly coloured: each, 4 feet 3 ?/:o inches by rfoot 9 5/6 inches.) 
BV OKYO MARUYAMA. 
0WNED BY rr. YOEWWON 0ZU, SE PROVINCE. 


(COLL.O エ YPES.) 


After Okyo Maruyama (who lived from the ri8th year of Kyoho till the 2th year of Kwansei, that is from 
rZ33 to rZo5) appeared in the world of Art, though there were a thousand artists in and around Kyoto, there were 
but few of them who were not infHuenced by his methods, because he had displayed such remarkable artistic ability 
that he created great consternation amongst those who were still worshipping at the shrine of Ancient Art. This 
inffucnce was likewise due to his superior knowledge, which was exceptional among Japanese artists,from the earliest 
to the latest. Yet some, having superfcially inspected Okyo's pictures, think that they are simply clever reproduc- 
tions from ]i 氏 , and such hold that this alone was his mysterious point : but this js not correct, and is not the 
way we understand Okyo's peculiarity. In preparing himself for that original work in representing various forms of 
life which was Okyo's greatest merit, he devoted himself to the study of all the phenomena of that Hife, until he 
attained comprehension of the spirit which animates all creatures : then, as i were, having assimilated that spirit, he 
combined with that knowledge his own artistic tastes, and in copying Nature he seems to have reproduced Nature 
itself just as it is, not merely as it appears to the ordinary sight. 本 ence, he cautioned his pupils as follows : 
“ Boldness,simplicity,high-mindedness, and action,these characteristics must be understood as they are presented to 
us by Nature: afterwards we very easily acquire knowledge to depict all the phases of Hife itself: and because these 
characteristics are not those which beginners readily pick up by taking a superfcial peep into the mysterious book 
of Nature, therefore beginners must study how to paint all things very minutely, pondering deeply over the essential 
nature of what they contemplate.” In short, the ]abour and preparation which Okyo undertook to 反 him for depict- 
ing living things, evolved a lofty feeling that is comparable with the state of a person who climbs to the top of a 
high mountain and, in the inspiration and ecstacy which is there created, elevates his spiritual nature to such an 
exalted condition that he feels almost as he had ascended to another world and were treading the golden, happy 
streets of Heaven. What came to Okyo was just the same kind of ilumination as that which is gained by sucha 
person as we have imagined : and this alone is the way which he chose to secure the inspiration which marks his 
works. It was not as result of mere chance that he shines so brilliantly in the history of Japan's Art just after the 
middle period of the Tokugawa dynasty. 

The pair of Zzzzzozo which we give here, were painted by Okyo when he was 4Z years of age: that js im 
the Sth year of An-ei (rZZ9) and not only is the subject one of his specialties, carp, barnyard fowls, and puppies, 
but these pictures were painted when his genius had reached the highest point of its subtlety, and when he had 
attained such professional pre-eminence that “the wind made all trees bow to him.” Therefore, the force of the 
brush is at the highest point of loftiness , and the action of the carp, some pushing their mouths up out of the 
water, others swimming freely, show the very nature of the fsh,and the technique of the pictures iS beyond ex- 
pression. Truly, these are precious treasures which we must sacredly preserve to our posterity for a thousand YearS。 
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WILD BADGER IN THE MOONLIGHT, 


(Kakemono, in colours。3 feet 8 inches by ifoot 8 inches.) 
BY SOSEN MORI. 


0WNED BY WUR. KAZ0 IKUSHIMA, 08AKA. 


(COLLOTYPE.) 


A sketch of Sosen's life is given in the third volume of this series and 
therefore it is hardly necessary to repeat here. The fact that he is esteemed 
the best modern painter of animals, may well be inferred from an inspection 
of those of his works that are extant, and a brilliant name sometimes, as in 
this case, does ample justice to a man of merit. Looking at this picture of a 
wild badger drumming on his belly, we must admit that the upper half of his 
body is somewhat disproportionately large : stil, Sosen's light hand depicts 
the exact characteristics of the fur and of the frame so admirably, that such 
criticism seems almost captious. The virile technique evinced in this picture 
is such as is rarely seen in our artist's weaker and more deicate work, which 
shows us merely wool or far. The ef 胡 ctive conception and the light inking 


displayed in this picture are unspeakably beautiful, 
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CHINESE BEAUTY. 


(A Kakemono。 coloureb 3 feet ェ 3/p inches by 1 26o6 3 74 iches ) 
BY ROSETSD NAGASAWA. 


0WNED BY Mr STIHEI YOmArA Grsm 6Wr PROVTNOE. 


(CorLorYEE ) 


A sketch of the HfeG of Rosetsu has already been given ou in Volume VH of this series, but wemay add a few particulars 
that were there omitted. It is said that he was』at one time en amicable terms with KKiyen Minagawa, and that once they met at a 
tavern in the Gion district。 Kyoto, when Roesetsu painted several pictures on which Kiyen of some fame as a callieraphist) wrote 
certain comments. Seliing their joint product。 they foundli themselves with a sum of ready money which they promptly squandered 
in convivial gatherings at which zz2yZZ foured conspicuously。 From this fact Rosetsu's somewhat wild amd dissolute nature may be 
inferred: and it iS natural, therefore, that the_efECtIeE his pictures js to suggest る Jack of conventionaHty, as well as some faults of 
excessive freedom in treatment. It once happened that he was dismissed by his master, Okyo, because he had suggested some 
changes in a certain pictmre which, alehoueh the subject had originally been worked out by the master, Rosetsu pretended had been 
done by himself. Okyo, without realising that a trick was being played uDOn himself Sketched in certain corrections : then the rude 
pupil made a fair copy, which he showed to_ His master as an original composition and received praise for it. 丁 his was, indeed, a 
trick in very bad taste』 but when Wel consider_ Rosetsu's Propensities。 守 scarcely deserves great blame: it was only that the 
cautiousness and 公 irmess Okyo could not tolerate 下 。 Rosetsu's inelinations did not lead him into improper displays of his wild- 
ness alone, for he also evimees some graceful traits, and this may readily be inferred from an inspection of this “Chinese Beauty." 
Although he was dismissed by Okyo, yet He and Genki Komai were, and are, called the two greatest geniuses among all of Okyo's 
pupils, so that Bumpo Kawamura, a contemporary artist of the Kishi school and who had the same tastes。 commended him and 
confessed himself 色 r below the genius in artistic abihty. KKwayo Shirai likewise made this remark : “If his work had certain traits 
of excellence and nobiity, 巧 ould assuredly have been a match for that of Tannyn and Gekkei.” All these comments are truly 
just. 作 tradition says that。 seeing Rosetsu produce rough pictures nearly all the while, some of his contemporaries asked him if he 
could not make fner omes。 As a retort to this。 Rosetsu painted a hundred birds on a small canyas and showed it to them, 
much to their amazement and_ admiration : and their unanimous opinion was that 光 evinced no less sk than a picture by Okyo : 
hence we may conclude that he mastered the inmost mystery of his master's technique and yet created marked features of his own, 
instead of producing mere slaVish。 worthless imitations. 

The picture presented here, does not, indeed, exhibit Rosetsu's individuality, because it is confessedly in imitation of his 
master'S style, and 5 different in its essential features 人 rom the }2zz2-Z2z, "Female Monster of the Mountains” given in Volume 
VI. of this series, in which his bold, free strokes are spread over the whole canvas with e 作 cts that are absolutely terrifying: still, 
the present picture iS So ab exceuted and vivifes the woman's gure so e 人 ctively that Genki himself is thrown into the shade, 
although his specialty was the delineation of forms of elegant and delicate beauty. We suspect it is one of the pictures which 
Kosetsu executed in his youth. He died at the age of 45, but 王 Heaven had spared his life a little longer, he would assuredly 
have improved his methods in this style of painting and made much further advance. 
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PEAOOOK. 


(Kakemono, colonred 5 feet 2 inches by 2 feet i 才 inches:) 
BY SOKEN YAMAGUCHTI. 


0WNED BY BARON YA 0SUKE TWASAKI, TOKY0. 


(VYOOD-CU.) 


When Okyo Maruyama, for the 反 st time, introduced to the citizens of Kyeto His own new and fresh 
method, and revealed the exquisite essence of the so-called Maruyama school, a crowd of artistic men gathered 
about him for instruction, and presented an appearance of conditions so briliant as to be justly comparable with 
the scene of this earth when all the beautiful Howers of spring have come forth and their bright colours are 
shining against the light of the happy skKY. 

Soken Yamaguchi, the painter of this picture of a peacock, was with Gekkei, Rosetsu, Genki, and others, 
among the ten most famous of Okyo's pupils. His pseaudonym was Sansai, and his familiar, personal 
name, Takejir6. He was born in Kyeto. His gorgeous and beautiful style was especially ftted to portray 
the fair sex of this country and won for him the greatest reputation, fnlly equal to that of Genki, who 
depicted Chinese beauties. The present picture, although not work of the highest description, nevertheless 
merits appreciation : the effect of a peacock of most beautiful plumage, Standing on a big stone, far away from 
the dusty world, and gazing wistfully on the surrounding Scene, is most true to Hfe。 Besides, the profound 
conception and the refreshing colouring, are indeed worthy of one of “the ten greatest pupils.′ Soken died 


on 24th day of the roth month of the rst year of Bunsei (Western calendar, 23rd November, I8r8). 
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LANDSOAPES OF THE EARTLY SPRING AND MIDDTE AUTUMN, 


(Two pictures on a pair of screens,coloured : each, 3 feet 6 妨 inches by Ir foot 2 inches.) 
BY KEIBUN MATSUMURA. 


0WNED BY VISCOUNT TADAKAZU OKUBO, TOKY0. 


(COLLO エ YPES.) 


Keibun Matsumura was familiarly known as Kaname. His personal name was Shiso, and he used the 
pen-nainei Kwakei. He was aa younger brother of Goshun, the founder of the Shijo school, and was exceedingly 
clever, above all other things, in painting HHowers and birds. In these pictures, the colouring being so tender 
and attractive, the touch of the brush so skilful, the pigments so dense and the composition so neat and clear, 
he attained to the most consummate power of the Maruyama school, and thus established for himself a great 
name amone his contemporaries. In executing landscapes and feures, he chiefiy copied the methods of his 
brother, and produced works of an exquisite quality, fully equaling the canvases of the latter. He hved on 
Sakai-machi, north of Shi6, Kyoto. He died on the 26th day, 4th month, i4th year of Tempo (May 25th, 
L843) in his 65th year, and was buried in the grounds of Daitsji,a temple m the southern part of the city 
of Kyoto: 

These pictures were selected from a set of twelve, typifying the months,、 which were painted on a pair 
of screens : the one represents a scene in a mountain vilage in the snow at New Year's time (Lunar Calen- 
dar) : the other shows country residences with the moonlight falhing upon them in such a way as to producc 
the beautiful efct of the fll-moon in mid-autumn. The brushwork js so light and smooth and the colouring 


is so rich and forceful, that the artists well-disciplined ability is fully evinced in the pictures given herc. 
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